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There is perhaps no greater image representing Twin Peaks’s 
innovation, originality, and creativity than the dancing dwarf in 
Agent Cooper’s dream early in the first season (episode #1002). 
Against a backdrop of a zig-zag black and white floor and bright red 
curtains, the Little Man From Another Place (as he came to be called) 
in the little red suit danced and swayed to Angelo Badalamenti’s 
beautiful, otherworldly jazz music in the air. This, of course, 
followed a sequence of bizarre subtitled dialogue between LMFAP, 
Dale Cooper, and someone who looks “almost exactly like Laura 
Palmer.” Fascinated TV viewers were left wondering what in the 
world was going on. 

Michael J. Anderson, a.k.a. the Little Man From Another Place, 
has been involved in three David Lynch projects: Twin Peaks, 
Industrial Symphony No. 1, and Fire Walk With Me. He was also 
supposed to star in Lynch’s Ronnie Rocket, but that film seems to 
have been shelved. He has also shown his acting talent on Star 
Trek: Deep Space Nine, Picket Fences, and, more recently, a series 
of Sega commercials. 

Craig Miller and John Thorne spoke with Mr. Anderson on 
October 10, 1994. John transcribed it, and John and Craig edited 
it. Our thanks to Michael for taking the time to talk with us. 
Thorne: We'd like to start out asking you about something you 
mentioned at the recent Twin Peaks Festival—you worked on the 
space shuttle in some capacity? 

Anderson: The company | worked for was Martin- Marietta, which 
was a NASA contractor. | worked on the CCMS, the Controlled 
Checkout and Monitoring Subsystem for the STS1, the Space 
Transport System 1, which includes the space shuttle. 

JT: Was that computer programming work? 

MJA: It was computer troubleshooting. Troubleshooting electron 

ic circuitry. 

JT: Do you have a computer background? 


MJA: Well, | attended Electronic Technical Institute for a 
year. 

JT: You also mentioned that you, and some folks at Martin-Manetta 
or NASA, made a documentary about the work you did there. 
MJA: Well, the hook of it really was, “the little man who works on 
the Space Shuttle,” but the piece turned out to be so psychological, 
and blunt, and in-depth, that it was really about how anybody 
might confront and deal with any circumstances life presents them 
with. 

JT: So this documentary was specifically about you? 

MJA: It was entitled, “Little Mike!” 

Miller: How long had you been working for NASA? Or how long was 
your association with the Space Shuttle? 

MJA: | worked for them for about four years. But I was in New York 
by the time it blew up, | swear. [Laughter] 

CM: Speaking of the documentary you made, had you been 
interested in acting, or was this something that hit you out of the 
blue? 

MJA: | did things like sing the tribute to the homecoming queen 
in high school. | played Tiny Tim in A Christmas Carol. You know, 
“God bless us everyone”? A few things like that. I hadn’t really 
thought of a showbiz career, but I guess previous to that | was on 
kind of a spiritual trek. You know, going off into transcendental 
awareness and different dimensions of experience, and so on and 
so forth. Everybody was going, “Where are you and how did you 
get there?” But rather than trying to tell them—because ultimately 
the only place I was, was myself—I'd say, “I don’t know.” How did 
| get there? That’s where | started out! So at some point, rather 
than being a transcendental yogi-guru, I realized the only thing I 
could express to them that contained any honesty was just to 
express myself. I certainly could not express themselves to 
them! | could only express myself! And so I became an artist. 
Rather than a guru, because if a guru is saying anything he is 
talking about the road to himself. And the effort to express 
one’s self has been present throughout civilization and its 
called art. In that sense | had gone from whatever I was then, 
to being an artist. This was an avenue of expression that took 
form. 

JT: Most people know you from your work in Twin Peaks, but can 
you tell us about some of the acting roles you had before that? 
MJA: When | first went to New York | started working in a disco 
called Area. They weren’t making money; it was owned by this 
really rich family that had a lot of teenagers, and they would just 
try to be the chic-est club in New York. Every six weeks they 
would remodel it completely! One time it would be sports, the 
next it would be science fiction, the next it would be “gnarly.” 
And | would simply express the motif. That was my first job 
in New York. That got me off the ground, because working 
there | hooked up, and was able to do music videos with, Yoko 
Ono, Bruce Springsteen, Alan Parsons Project, and Andy 


Warhol. All of my heroes! That sort of got me on the map! 
CM: Were you in front of the camera, or were you in production? 
MJA: In front. 

JT: Which Bruce Springsteen video were you in? 

MJA: Tunnel of Love. | was in it a cumulative total of about a 
second-and-a-half. That’s cumulative! In other words, he used me 
like a subliminal. You need a freeze frame VCR to see me. 

CM: Alan Parsons made very few videos; which one did you appear 
in? 

MJA: It was one called Stereotomy. | was also in one with Mick 
Jagger called Let’s Work. And then I was in one with Yoko Ono, 
Hell in Paradise. They had an eight foot guy, a six foot guy, and 
then Yoko Ono, and then me, and then a guy named Peter Rich 
who was two feet tall! I felt like just one of the average joes! 
That was fun. That was what let other people in the business 
know that I existed. 

And then we saw an ad in Varnety that David Lynch was looking 
for someone to play Ronnie Rocket. We sent him a copy of that tape, 
“The Littlke Man and the Space Shuttle” and the next thing you 
know, I was having lunch with him and Isabella! That project has 
been on and off for years. 

CM: Do you think it will ever get made? Have you talked with Lynch 
recently? 

MJA: Yeah, | talked with him. | don’t think he has any intention 
of going ahead with it. But maybe I'll go ahead with it, and he can 
sue me! /Laughter] Just think of the tabloids! “Lynch Sues Man 
From Another Place!” 

CM: How did you end up getting involved unth Industrial Sym 

phony No. 1? 

MJA: He just called me up. After he knew | existed, | think 
he just had in his mind, “Well, that guy is a man from another 
place!” Once I entered his subconscious, | was there. So 
whenever he needs something ethereal and unearthly to come 
walking in, he knew right where to go. 

JT: Getting into some specifics about Twin Peaks, you were not 
seen until the second one-hour episode, yet those scenes were in 
the “European version” of the pilot. Were you brought into the Twin 
Peaks production when they were filming the pilot? 

MJA: | was living in New York at the time, and they flew me out 
to Hollywood. I didn’t see any of the Twin Peaks set except the Red 
Room. 

JT: Were you aware that your scenes were originally intended for 
the European version? 

MJA: We weren't that far along. There wasn’t even the name, Twin 
Peaks. So you couldn't say the “European version.” We weren’t up 
to versions! 

CM: So this was fairly early in the process. 

MJA: It was at the inception. In this business you shoot a lot 
of things. I've done a lot of films that never even emerged. 
Never surfaced, until now! [Laughter] That particular thing 


with the talking backwards, and the Red Room, and the 
shadows, and all that, nobody had any idea what it meant at 
the time we were shooting it. And I didn’t expect that I'd ever 
see it again! 

CM: That gets us to our next question. There's a lot of controversy 
about both your character and the Red Room. First the Room: 
opwuons vary as to whether the room is part of the Black Lodge; or 
a “waiting room” that leads to one—or perhaps both—of the lodges; 
or, thirdly, that the lodges and the room all co-exist in the same area. 
Can you provide any information on the Red Room's true identity? 
MJA: There are several philosophical angles you can take on it. 
For example, in my opinion, to say that a person is in Heaven 
doesn’t describe their location but their state of being. There is, 
ultimately, only one here-and-now and just an infinite number of 
ways of viewing it. Aside from that, I think that my character 
actually declares that it was the waiting room. But the Black Lodge 
itself [could have been] covered in red curtains. | don’t think there 
is a dramatic difference between the Black Lodge and the waiting 
room. As a matter of fact, | think one of the scary things about 
the Black Lodge and the waiting room is how slippery the 
edges are, so that you're not sure which direction you're going, 
or facing, or how far you’ve gone, or where you really are. 
CM: Did you see the Red Room as basically a waiting room to the 
Black Lodge, or did it also lead to the White Lodge? 

MJA: | think that’s the case. For example, when Agent Cooper first 
arrived, his primary experience was that he was learning about 
Laura Palmer, but the truth of it was, he was falling in love with her. 
So when he went into the waiting room—which is like your 
subconscious—there was the little man [saying] there’s always 
music in the air and pretty songs, because Cooper was falling in 
love with Laura Palmer. 

JT: So you're saying it’s what he brought to the place that helped 
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define it? 

MJA: Exactly! All of this 
area, the Black Lodge and 
all of that, is strictly inter 
nal. Are you familiar with 
the idea of the collective 
unconscious? 

CM: Sure. 

MJA: There’s a theory of 
reality that says the closer 
you get to your own unique 
individual self, the closer 
you get to absolute reality. 
The absolute reality that 
is shared by everything in 
the universe. So in that 
sense the Black Lodge, 
and the waiting room, and 
everything else, is not only 
Agent Cooper’s internali 
zation, but anybody else’s 
who is capable of making 
the journey. 

CM: So in some ways you 
can see the Red Room and 
the Lodges interpreted psy- 
chologically in much the way 
that a lot of Lynch's 
Eraserhead can be inter- 
preted. 

MJA: Exactly. Even the 
idea of Twin Peaks—it’s 
good and evil, the pure 
polarity of existence. | 
think that he’s never de- 
parted from the psycho- 
logical and metaphysical 
symbolism laden over ev 
erything. | don’t think he 
worries too much about what it means to the viewer. It’s very 
much what it means to him. It’s intimately connected to his 
own life 

CM: Yourcharacter has generated a lot of controversy, too—whether 
the Little Man is ultimately good or evil. 

MJA: The second time Cooper came into the Black Lodge he had 
already fallen in love with Laura Palmer. Now, he was on the track 
of who had killed her. But Agent Cooper is analogous to the 
detective within us all, which is the seeker. The seeker of the truth. 
By the time he came to the Black Lodge the second time he was 
seeking her killer. Not necessarily the person, but rather the state. 
If Laura Palmer was so beautiful, what could have killed her? That 
was what he was looking for. 

JT: You think that may explain why your character seemed 
somewhat more evil to Cooper? 

MJA: Right. He was following Bob's footsteps in a tight circle. 
It was the fact that Agent Cooper was so close to Bob that tt 
affected the whole quality of the waiting room. It made the 
waiting room into the Black Lodge. 

JT: Did your thoughts on all of this change after working on Fire 
Walk With Me? After all, the story takes place before the series 
although that is up fordebate, too! Did David Lynch tell you anything 
different about what you were doing in the film versus what you 
were doing on the series? 

MJA: Uh, uh! /Laughter] 

JT: Everybody answers that the same way! Al Strobel said the 
same thing. 

MJA: Right. David Lynch never said anything about what 
anything meant! 

CM: When we talked with Al Strobel about his and your characters, 
we had suggested that since your character represented the arm 
with the evil tattoo, then maybe the Little Man is evil. He said, “Well, 
maybe, in the sense that Puck is evil.” He’s kind of a mischievous, 
“fun” evil. Would you make any of the same connections? 
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MJA: At one point, | 
declare that | am the 
arm. Do you remember 
the One-Armed Man’s 
line, “Oh, but when I 
saw the face of God, I 
removed the entire arm?” 
He says it with joy. It 
was such an uplifting 
experience that he re 
moved his arm. To me, 
the arm is one of the 
most symbolically-laden 
elements in the whole 
show. That arm and 
what it means! Any 
thing from “that which 
would be sacrificed in 
order to achieve holi 
ness” to “that which ts 
lost unto evil.” How dear 
is your arm to you? It’s 
about sacrifice and 
power. 

JT: You made a very bref 
appearance in another ept- 
sode of Twin Peaks, in 
which you were dancing 
onthe bed after Josie died. 
That sequence is one of 
the most interesting be- 
cause Josie becomes this 
knob on the nightstand. 
Do you have any idea about 
why that happened? Did 
anyone tell you what's 
going on? 

MJA: | had no idea 
what was going to hap 
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pen. 

JT: Have you seen that sequence? 

MJA: Yup! [Laughter] 

JT: What did you think of it? 

MJA: | think that maybe because my character stands between 
the Black Lodge and the White Lodge—in the waiting room—I really 
represent a chaos or uncertainty. Have you ever experienced 
something that was so outside what you normally believe, that 


‘for the next few minutes you were likely to believe anything? 


Certain traumatic events can do that to you. That is what my 
character really is. Everybody is asking, “Is he this, ts he 
that?” Yeah, he’s all of those things. He is as much as that 
moment of uncertainty of- 
fers. | think he represents 
just straight trauma. That’s 
what my character is. Josie 
was killed on the bed, and 
that trauma stayed with the 
bed. 

CM: One of the scenes from the 
film featured the meeting above 
the convenience store. This 
has also generated a lot of de- 
bate. Was the scene shot in 
reverse—the sumping man, the 
woodsman slapping his knee, 
etc.? 

MJA: I'm sure the entire 
scene was shot that way. 
CM: What was the jumping 
man holding in his hand? It 
looked like some weird sort of 
mallet. 


MJA: They tried a lot of 
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things. Lynch throws the scenes 
together and looks at them later 
and figures out what they mean. 
He discovers it as he goes along. 
The guy was actually a distorted 
image of my character. Wasn’t he 
wearing a red suit? And it was a 
black actor with a white face. To 
me—and | have to reach really 
far—but that image suggested ex- 
cessive force. Or trying too hard. 
The screaming and the holding 
the hammer, was slamming a door 
open—opening it with more than 
the required force. I can’t quite 
pin it down. 

JT: One of the key elements of Fire 
Walk With Me ts the ring. One of the 
most unportant tunes we see it is 
when your character ts holding it. Do 
you have any idea as to how you 
came to get the ring, or what it repre- 
sented while you were holding it? 

MJA: My character ts in subjec- 
tive reality only. That means if 
the ring is significant to anybody, 
I would be holding it. If the ring 
has any significance | would have 
it. It would be, “How did you get 
the ring into your mind?” The 
symbol on the ring, the diamond 
with the wings, that has to do 
with enlightenment. It’s the same 
symbol found in Owl Cave. The 
diamond represents light. Do you 
know what | mean by the Light 
Within Us All? The diamond is the center of the universe. 

CM: Although Cooper doesn't want Laura to take the ring. 

MJA: It’s not just the diamond, it has these little wings on it. 
Sometimes they’re pointing up and sometimes they're pointing 
down. That has to do with the nature of enlightenment. The 
nature of freedom. The wings on the diamond indicate you can 
fly, you can go as high as want to. The diamond turned upside 
down means exactly the opposite. You can go as low as you 
want to. 

JT: Can you shed any light on the David Boune character—Phillip 
Jeffries, or his reference to “Judy?” 

MJA: | know what it suggests to me. I really like the whole 
David Bowie character. He’s like what could happen to Agent 
Cooper. The FBI really represents higher intelligence, in 
general. Higher intelligence in an effort to combat some 
abstract concept of evil. The idea of the investigative agency 
was to find out things about the other side. I think David 
Bowie represented an agent who had learned so much about 
the other side that they no longer had a good hold on him. It 
wasn’t clear to him, or anybody else, who he belonged to, or 
where he was. Even as he was walking down the hall, they 
weren't quite sure. It was almost as if [Cooper] was seeing 
himself a little further down the road. David Bowie’s character 
knew too much. So Judy is something that, I think, we should 
be afraid of knowing about. 

JT: It seems that Judy could be something ominous. 

MJA: That's the impression I got. 

CM: The ending of Fire Walk With Me is completely different from 
the script. At what point did the alteration occur, and for what reason 
or reasons? 

MJA: | don’t know because every day they'd present you with 
a re-write. [Laughter] But | do know this, we shot a lot of things 
for Fire Walk With Me that didn’t appear in the film. There was 
a scene where the direction from David Lynch was, “Just go 
really crazy!” So I just utterly bugged out. 

JT: Were there any problems with speaking and acting backward? 
That seems like it would be a difficult thing to do. 


Michael Anderson portrays Hopfrog, a court jester 
unjustly treated by the King, in American Playhouse’s 
“Fool’s Fire.” 


What's weird is that he 
me some lines—he sent 
them in the mail—and he said 
learn these backwards. And 
then he had made preparations 
to go into the sound studio to 
teach me how to say them back 
wards. What he didn’t know 
was, in junior high school, that 
was one of my special codes. | 
[and some friends] had learned 
how to speak phonetically back 
wards! So that you could speak 
into a tape player, play it back- 
wards, and understand it. It 
was just a skill. When | hear a 
word, my mind instantly breaks 
it up into every single phonetic 
component. So you start at the 
back and say them to the front. It 
was something I learned almost 
automatically. When he realized 
how easy it was for me to simply 
translate words backwards, then 
he started adding lines for me to 
say. We didn’t have to go into the 
studio. As a matter of fact, to 
ward the end when I got better 
and better at it, he started add 
ing lines for other people, and | 
started teaching other people 
how to say things backward. 1 
imagined that he would do a 
whole, series backward! 

JT: Well, you practically did a 
whole episode backwards. The 
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last episode was like that. 

MJA: It could be a soap opera—Another Place! [Laughter] 
JT: You appeared on Picket Fences, which has been compared to 
Twin Peaks tn some ways. How was your experience on Picket 
Fences different from Twin Peaks? 

MJA: It was different in almost any element you might 
mention, compared to a lot of the stuff that | have done where 
I dress up. I've done a couple of episodes of a series called 
Monsters. | always play the title role! [Laughter] And you know 
those commercials for PB Max? There’s a commercial where 
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Anderson checks out a can of Garmonbozia at last year’s 
Twin Peaks Festival. 
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Anderson speaks at the 1994 Twin Peaks Festival. (Jan D’Arcy 
is in the background.) 


a penguin comes up and chops the ice—“It’s not a penguin 
blackbelt, it’s peanut butter!” 1 was that penguin. So, for a lot 
the things I do, they dress me up—like a Martian, or something 
else. The thing | really liked about Picket Fences was, | was 
just playing a little man. And that was it. He had stolen an 
elephant. | wasn’t playing a little man who was from another 
dimension, or who had a secret power, or who could read your 
mind. So when the woman he loved said, “I like you, but you're 
a little man and that’s not gonna make it with me,” it hurt him, 
I really like all of that—the opportunity to show that kind of 
reality. In that sense it differs all over the place. It was about 
emotional content. There was some symbolic elements, too— 
after the girl rejects him he rides off on his elephant! 

I really love playing fantasy characters. When | get a 
fantasy role | really throw my heart into it because I really 
believe in fantasy. A role like that one in Picket Fences was the 
role of a lifetime because it was so rare. So rare that the subject 
would be treated like that. Quite often they do things like, “Oh, 
the girl rejected him, but he didn’t mind at all!” The story was 
shown in contrast to one featuring a teacher who lost his life 
from a brain tumor, that was in the same episode. So [my 
character’s| situation wasn’t such a tragedy as the teacher who 
lost his life. To me, that was such a bite of life. 

JT: Well, the show is well-received; it’s been winning Emmys. 
MJA: | only wish that when the episode was on | had put an 
ad in Vanety! 

JT: You mentioned at the festival that you’re a big Star Trek fan 
and that you got to play a fantasy character on an episode of Deep 
Space Nine. Can you tell us a little bit about what that experience 
was like? 

MJA: It was like somewhere between Disneyland and sex. 
[Laughter] \t was! We worked sixteen-hour days for a week and 
it wasn’t overtime for me! 1 was bouncing up and down. When 
we went on the set, | was playing with buttons, and the 
transporter. “It’s the transporter! Beam me up!” | was having 
a ball the whole time! 

They took me over to the set of The Next Generation and | 
met the bridge crew on the Enterprise. They were shooting 
a scene. I’m a trekkie, so it was like being there! | knelt down 
next the camera and sat there quietly. | was dressed as 
Rumplestiltskin [the DS9 character] and when the scene 
ended, I just sat there dazzled by it. Patrick Stewart—Captain 
Picard really, because they were completely decked out—says 
to Data [Brent Spiner] out of the corner of his mouth, “Who's 
that?” And Brent Spiner said, “Who's who?” Stewart nudges 
him and said, “The little guy!” And Spiner looks all over the 


that, | walked up and they all came and talked to me. 

JT: Do you think you might make any further appearances on Deep 
Space Nine, or maybe the new show, Voyager? 

MJA: I've been badgering my agent! On Voyager they are taking 
so many casting risks! The captain is a woman named 
Janeway. They’re really stretching it with this Janeway. | 
would rather they went with [a name like] Smith. 

CM: You've also done some commercials for Sega? 

MJA: It’s actually a Sega commercial epic. There's two fifteen 
second lead-ins, then a giant thirty second grand finale. They 
will show one a month for the next three months. 

CM: A lot of commercials have been doing that lately—they've been 
telling little stories within the commercial and— 
MJA: You have to have seen the other ones! 
that. 

CM: Will you appear in any print ads? 

MJA: | don’t know. We are going out to the video game trade 
show in San Francisco to present it. We don’t know how much 
more promotion they're gonna do. They may do more! 

CM: Is there any other work that’s coming up that you can tell us 
about? . 

MJA: There’s What Elephant? 1 play a character called 
Stretch. [Laughter] It’s not a big role, but by golly it’s there! And 
everyone should look for “Fool’s Fire” on American Playhouse. 
It was written by Edgar Alan Poe. People should keep an eye 
out for that. It’s another one that I’m proud of. The character 
| play—Hopfrog—is almost an archetype. 

CM: That's all the question’s we had. Is there anything else that 
you wanted to add? 

MJA: Yes. | don’t like the Little People of America because 
they’re too conformist. They go by the acronym LPA. | want 
to start a new group called the Enlightened Little Folks: ELF! 
[Laughter] 

JT: On that note, we'll say thanks again! 
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Twin Peaks’s 
The Man From Another Place 


The enigmatic, red suited, dancing dwarf who first appeared in ff 
the dream sequence of episode #2. i 
New York Magazine described him as the perfect symbol for the 
90's of a world gone mad! 
“Filled with secrets!" 
a) from a place where Spat 
“there's always music in the air,” 
now available direct to you from 
The Man From Another Place 
PERSONALIZED PHONE MESSAGES 
When you're in “Another Place,” have your phone answered 
with personalized messages 
recorded by The Man From Another Place himself! 


Example: 
“I’ve got good news. [Your name here] will be calling 
you back if you leave your name and number.” 
Or any message you desire! (25 words or less!) 


Actual double-reversed or (more intelligible) simulated double- 
reversed. 
1 personalized message, $20 + shipping* 
2 personalized messages, $35 + shipping* 
set of 4 personalized messages, $50 + shipping* 
*shipping $2 (snailmail), $5 (2-day mail), $15 international orders 
To order, send check or money order payable to 
Michael Anderson, 6930 Lennox Ave. #25 


Van Nuys, CA 91405 
Include your return address and the personalized message(s) 


set—right at me and past me—and doesn’t even pause, then you would like the Man From Another Place to record for you! 
looks at Stewart and says “What little guy?!” /Laughter] After 


6 = Vhapped in Plastic 


ja Twin Peaks EJ 


— and the 


Anyone who’s read a newspaper or magazine article on the 
explosive growth of the “online” world in the last year has heard of 
the Internet—the worldwide chain of computer networks. Often 
referred to as the “Information Superhighway” (much to the 
chagrin of most Internet users), there are now an estimated twenty 
million computer users who have access to the Internet. While 
many people have learned of the Internet only recently, it’s been 
around for a long time, and its users have been enthusiastically 
discussing Twin Peaks since the day the show debuted. Puzzling 
through the many mysteries of Twin Peaks remains a popular 
pastime for many in this user community. And more and more TP 
fans are joining in. 

Until its recent growth, the Internet was a haven mainly for 
programmers, scientists, and university students and staff. Even 
so, the topics of discussion covered not only computer-related and 
scientific issues, but nearly every aspect of popular culture, 
particularly movies and TV (although originally it was biased 
heavily toward science fiction). Now, with personal computers 
becoming pervasive, and with the diversity of the many new 
Internet users, every conceivable topic can be found. 

Many of the commercial online services, such as America 
Online, Prodigy, and CompuServe, occasionally have discussions 
of Twin Peaks in their entertainment or TV forums, but the Internet 
has several resources devoted entirely to Twin Peaks. I'll discuss 
five resources in this article: electronic mail connections, a 
“newsgroup” devoted to TP, a forum for live TP discussions, a 
repository of 7P information, and a hypermedia link to these 
resources. 

This article serves only as a general introduction to the 
Internet resources available and is not a detailed tutorial on how 
to use them. Because there are many ways to get Internet access, 
and each requires different programs and commands, you should 
refer to one of the many Internet books available or the documen 
tation provided by your Internet access provider for instructions. 
At the end of the article | discuss some ways to get Internet access. 


“Albert. you'd be surprised at the con- 
nections between the two” 


The basic means of communicating with people on the 
Internet is via electronic mail (e-mail). Everyone with Internet 
access has a unique address, through which you can send 
private messages, as well as text files, pictures, or even audio 
and video clips (depending on the sophistication of your e-mail 
software). 

In the four-plus years since TP debuted, I’ve corresponded 
with literally hundreds of people all over the world about 7P, none 
of whom I've ever met in person or talked to on the phone. Some 
examples: 

—When Saturday Night Live broadcast their famous TP spoof 
with Kyle MacLachlan, the network feed to the west coast was 
interrupted, and many of us in California missed the last part of 
the spoof. A quick request to the Internet got me in touch with 
someone in Boston who had a transcript that he e-mailed to me. 
This started a series of both TP-related and personal correspon 
dence that continues to this day. 

—When a Dutch broadcast technician was preparing sub- 
titles for an upcoming broadcast of Fire Walk With Me and had 
questions about some of the subtler English idioms used, he found 
my e-mail address on some files from the TP archive server 


Internet 


by Jim Pellmann 


(discussed later), and | was able to e-mail him the correct 
translations in time for the broadcast, which was less than a 
day away. 

—I provided episode guides and transcripts for a South 
African grad student preparing a dissertation on the series. 

—I regularly e-mail people looking for information on where to 
buy or rent 7P videos and laserdiscs, the Bravo rebroadcast 
schedule, etc. 

—This very article was solicited, submitted, and dis- 
cussed with the WIP editors entirely by e-mail. 

So e-mail provides a great medium for one-to-one contact 
with other 7P fans that transcends time zones, postage rates, 
and long distance charges. Many people producing and 
selling TP-related merchandise are also using e-mail. For 
example, the WIP editors can be reached at 
70473.2254a@compuserve.com (this address appears at the top 
of the letters column in each issue). 

Many people have asked if David Lynch or Mark Frost have 
e- mail addresses. To my knowledge, neither one does—or if 
they do, it’s not under their own names—and | don’t know if 
they or their staff monitor the Internet. 


“Heaven is a large and interesting place” 


The most popular part of the Internet is a large collection 
of discussion groups involving millions of people from all over 
the world. (There are thousands of these groups, each devoted 
to a particular topic.) It is variously referred to as Usenet, Net 
News, or just Internet newsgroups. To many people, Usenet 
is the Internet. 

The names are somewhat misleading, though, because these 
discussion groups do not provide “news” in the traditional sense, 
but are forums for organized (well, somewhat organized) reading 
and posting of messages. Nonetheless, each discussion group is 
called a “newsgroup.” If you are familiar with computer bulletin 
board systems (BBS) or “forums” on the commercial online servic 
es, you are familiar with the concept of a newsgroup: anyone can 
read and respond to any of numerous ongoing conversations 
(“threads”), and anyone can start a new thread. Usenet just offers 
more topics and a larger audience than any other system 

You access Usenet through a special program called a “news- 
reader.” The newsreader keeps track of the discussion groups you 
wish to participate in (“subscribe”) and those messages (“articles”) 
you have already read. New articles appear constantly, twenty- 
four hours a day, as they are spread across the Internet from 
system to system. Depending on how popular the topic is, there 
may be anywhere from a few new articles to hundreds of new 
articles each day in each newsgroup. 

During TP’s first season, rec.arts.tv (the standard newsgroup 
for discussion of all TV programs) was quickly filled with many 
articles about the show. Later, a separate newsgroup was spun off 
that exists to this day: alt.tv.twin-peaks. This enabled fans to find 
TP articles easily (non-7P fans to avoid the articles about TP in the 
general TV newsgroup). 

It iscommon for extremely popular TV shows to have their own 
newsgroups. Star Trek is a prominent example (in fact, there are 
many Star Trek newsgroups, dealing with different aspects of the 
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Trek universe). Currently, the X-Files newsgroup is extremely 
popular, with around a thousand new articles posted each week. 
What is not so common is for these newsgroups to continue long 
after the show has been canceled. Other than a few cult shows like 
The Prisoner, most TV newsgroups quickly lose their interest and 
disappear after the shows are gone. 

Participation in alt.tv.twin-peaks basically followed the show's 
own ratings. During the first season there was a very high 
level of “traffic” in the newsgroup—it was not uncommon for 
one hundred to two hundred new articles to be posted every 
day. During this period, alt.tv.twin-peaks was among the ten 
most popular newsgroups in the whole Usenet system! 

Naturally, newsgroup participants were consumed with 
“who killed Laura” fever just as a lot of the country was. Every 
conceivable theory was put forward and had its merits discussed 
endlessly, and everyone was concerned with which quirky 
aspects of the show were clues and which weren't. 

During the first few episodes, some programmers even 
created a database to track every character, every scene, every 
prop, and every significant piece of dialogue, trying to find all 
possible connections. Lists were compiled of favorite quotes 
and of the many references or allusions to other TV shows and 
movies. Any newspaper or magazine article about the show, 
or any TP reference, was duly announced and often tran- 
scribed for those who hadn't seen it. 

As the resolution of Laura’s murder dragged into the 
second season, people dropped out of the newsgroup, just as 
viewers did with the TV show. Later, the newsgroup provided 
a great way to keep track of ABC’s on-again, off-again sched- 
uling of the show. A great surge of activity came after the last 
episode was broadcast in June of 1991. (I have compiled these 
articles and they are available from the TP archive server 
described later; these are interesting to read now, in light of 
what we learned since FWWM was released.) 

Newsgroup traffic continued to ebb and flow as rumors 
and reports of FWWM’s production surfaced, then later when 
the film opened at the Cannes Film Festival, in Japan, and 
finally (and briefly) in the US. It was also fun to hear from 
Internet users around the world as first the series—and then 
FWWM—opened in each country. The same questions, 
theories, and comments appeared again as new audiences 
discovered TP’s mysteries. Newsgroup participants usually 
refrained from spoiling any upcoming surprises for these new 
fans. 

These days, with the rebroadcast of TP on Bravo and the 
availability of the series and movie on videotape and laserdisc, 
interest in TPcontinues to remain high in alt.tv.twin-peaks. There 
are generally dozens of new articles posted every week. But do not 
think that all of the postings consist of factual information and 
useful discussion. Let me tell you some of the disappointing 
aspects of Usenet newsgroups. 

The nature of gossip being what it is, there is sometimes as 
much misleading (or false) information posted as there is accurate 
information. Several times, rumors of new Lynch movies, rumors 
of new TP products, and rumors of what TP writers, directors, and 
actors have said about the show have circulated so often they 
become accepted “facts.” Regular readers have learned to ask for 
references and sources for all new information. : 

Of course, even regular alt.tv.twin-peaks participants are not 
above playing practical jokes. During one of the second- season 
hiatuses, for example, the regulars tortured unsuspecting readers 
with descriptions of a non-existent TP episode. Last October this 
trick was played again as several readers were duped by descrip- 
tions of TP’s syndicated “third, fourth, and fifth seasons”! 

For the most part, though, alt.tv.twin- peaks participants are 
helpful to new readers and people just discovering TP for the first 
time. We enjoy hearing new insights and theories. After several 
years, though, you can well imagine that the same basic questions 
get asked over and over again. 

Fortunately, Usenet provides a convenient way for new par- 
ticipants to get “up to speed” on what's already been discussed to 
death. Most newsgroups maintain a list of frequently asked 
questions (known as FAQs), and alt.tv.twin- peaks is no exception. 
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Based on the accumulated Internet TP wisdom, we have 
compiled a forty- page list of the questions, comments, and theories 
that seem to pop up again and again, including: 

—how to find videotapes and laserdiscs 

—the current Bravo rebroadcast schedule 

—the difference between the broadcast and video version of 
the pilot 

—theories on the nature of Bob, the Man From Another Place, 
and the Black Lodge 

—significance of the owls, the white horse, and the doppel 
gangers 

—scenes in the FWWM shooting script that were not in the 
movie 

—significance of the ring, the angels, and garmonbozia 

where to find TP files on the Internet 

—what TP books, records, magazines, T-shirts, etc. are 
available 

—what to see when visiting Snoqualmie and North Bend, WA. 

—what other projects David Lynch and Mark Frost have been 
working on 

When you join alt.tv.twin-peaks for the first time, be sure 
to look for the FAQ posting. Alternately, you can get it from the 
TP archive server described below, or request it via e-mail from 
me (see my address at the end of this article). 

The best part of alt.tv.twin- peaks has always been the dedi- 
cated core of TP fans who have realized that the show is something 
special. The countless hours spent compiling and disseminating 
information, and the megabytes of space dedicated to storingit, are 
a tribute to the enduring nature of TP. 

But while alt.tv.twin- peaks is one of the more popular Internet 


resources, there is more. 
i 


“Better to listen than to talk” 


Both of the Internet resources I've discussed so far (e-mail 
and Usenet) are what techies call “asynchronous” because 
each user accesses them at his or her convenience. For 
example, when | send someone an e-mail message, | have no 
way of knowing exactly when that person will read my 
message and reply back to me—it may take a matter of minutes 
or a matter of days. Likewise, when I post a message on the 
alt.tv.twin-peaks newsgroup, it can take anywhere from hours 
to days to reach other sites around the world where others can 
read and possibly respond to it. 

Thus these two resources are not suited to conducting “live” 
conversations with other users. But much like the “forums” or 
“chat rooms” available on some of the commercial online services, 
the Internet has a resource for users to “get together”: Internet 
Relay Chat, or IRC. IRC is broken into hundreds of different 
“channels,” each devoted to a particular topic. New channels can 
be created and joined spontaneously. 

Joining an IRC channel is a bewildering experience for the 
beginner: not only are there multiple conversations going on 
between people using pseudonyms or “handles,” but there are new 
abbreviations and shorthand symbols to learn. Because people 
are “conversing” by typing, a whole new jargon has been developed 
to convey as much as information with as few keystrokes as 
possible. 

When connecting to an IRC server, first check the list of 
existing channels. Usually the name will give a clue to the 
channel’s topic. Discussions of TPor David Lynch can sometimes 
be found in channels with names like #twinpeaks, #tp, or #lynch. 
You can sometimes go into more general channels like #movies or 
#culttv and solicit interest in forming a new TP channel. 

The best way to solicit IRC participation is to post an an- 
nouncement several days beforehand in the alt.tv.twin-peaks 
newsgroup with specifics of date, time (and time zone), and 
channel name. For example, when Bravo kicked off their fall TP 
rebroadcasts, several users met and chatted immediately after the 
Halloween pilot broadcast. 

Although IRC is only available through direct Internet connec- 
tions (usually through a business, university, or Internet access 
provider such as Netcom or Delphi), all the commercial online 


services (Prodigy, CompuServe, America Online, etc.) offer 
similar services called “forums” or “chat rooms” that sometimes 
have discussions about TP. 

IRC and the forums/chat rooms on the commercial online 
services provide a way for TP fans to conference together and 
brainstorm theories (as well as checking others’ typing profi 
ciency). 


“I ask the questions and you answer 
them—briefly. and to the point” 


Perhaps the most powerful Internet resource (in terms of 
available content) is offered by archive servers—computer systems 
providing publicly-accessible archives of collected information. 
Often the resources for these servers are provided by colleges 
and universities, which have large numbers of Internet users. 
In the case of TP, some good folks in Australia have donated 
the space to store the collection of TP information compiled by 
many different Internet users over the years. 

In homage to one of TP’s favorite female characters, this 
computer system is named “audrey,” and it contains a wealth of 
information, including: 

—the frequently asked questions (FAQ) list 

—complete cast list 

—episode guide (with short synopses} 

—detailed timeline of the series 

—compilation of Usenet comments on the final episode 

—lists of other prograrns/films the TP actors, actresses, 
directors, and writers have done 

—lists of favorite quotes from the show 

~lists of allusions to other TV shows, movies, and books in TP 

lists of shooting sites to visit in Snoqualmie and North Bend, 
Washingtons 

—copies of magazine and newspaper articles on TP 

—copies of the Fire Walk With Me shooting script and the 
differences between it and the released film 

—transcripts of interviews with TP personalities 

—transcripts of the Log Lady intros from the Bravo rebroad- 
casts 

—fan fiction (including copies of Power Star magazine) 

—audio files (digitized quotes from the show) 

—graphice files (digitized still pictures from the show) 

To get copies of these items, you use a standard program 
called “ftp” (which stands for file transfer protocol). Users who have 
direct access to the Internet (through their business or university 
or through Internet access providers such as Netcom or Delphi) 
can usually execute this program directly. 

Like Internet users, each computer system on the Internet has 
a unique address, and to connect to (“ftp to”) a remote system, you 
must know its address. The address for the “audrey” TP archive 
server 1s: 


audrey. levels.unisa.edu.au 


Many archive servers, including “audrey,” allow anyone on the 
Internet to log in with the special account name “anonymous” 
(without the quotes) and your own e-mail address as the password 
(for example, | would enter “jgp@rational.com” as the password). 
Once you're logged in, look under the “twin-peaks” directory. 


“You're on the path ... you don’t need to 


know where it leads ... just follow” 

Up until a few years ago, anyone accessing the Internet 
had to learn a set of commands and conventions using UNIX, 
an operating system (like DOS, Windows, or OS/2) that 
controls many of the computer systems on the Internet, and on 
top of which many Internet resources have been built. For 
non-programmers, UNIX is obscure and hard to understand. 
This had been a limiting factor in the growth of the Internet 
and why many people found the “user friendly” interfaces of 


the commercial online services (such as CompuServe, America 
Online, and Prodigy) more appealing. 

With the onset of the World Wide Web (WWW, or simply “the 
Web’), this has all changed. The Web provides an easy-to-use, 
graphical “point and click” interface that avoids the need to know 
UNIX. The Web appears to users as a series of “pages” containing 
text, graphic images, and special keywords which are actually 
links to other Internet resources. Because any Web page can 
provide links to any other Web page, the Web looks like an infinitely 
large, self referencing book that you can read in any order. 

Toaccess these pages, you need special software called a “Web 
browser.” Many popular Web browser programs such as Mosaic, 
Netscape, and Cello, are available free of charge via ftp (consult an 
Internet book for details). Most of the commercial online services 
plan to offer Web browsers in the near future. 

It didn't take long before TP fans started creating TP Web 
pages with still photos from the show and links to most of the 
TP information on the Internet. By properly setting up your 
Web browser, you can “point and click your way” from the Web 
pages listed below to any of the resources listed above. 

Like Internet users and Internet computer systems, every 
Web page has a unique address, called a URL (for Uniform 
Resource Locator). When you're set up and ready to browse 
Web pages from around the world (often called “surfing the 
Net”), check out these TP URLs: 
http:/ / pogo.wright.edu/TwinPeaks/TPHome.html 
http://www.xmission.com/~jonyag/TP/Twin-Peaks.html 
http://web.city.ac.uk/~cb192 


Also worth checking out is a Web page all about David Lynch: 
http://web.city.ac.uk/~cb157/Dave.html 


As new TP-related Web pages are added, they are usually 


announced in the alt.tv.twin-peaks newsgroup. 
. 
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“God help me. | don’t know 
If all this has you intrigued and ready to “plug in,” you may 


where to start” 

wonder how to begin. If you use a computer at school or work that 
is connected to a network, you may have an Internet e-mail 
connection already and not even know it! Check with other 
computer users or the administrator in charge of your comput- 
ers and, ask if you have Internet access and how to use it. If 
you regularly use e-mail to communicate with other students 
or co-workers, there is a good chance you can send e-mail 
across the Internet as well. 

If this is not available, your next most inexpensive option 
is to use a computer and modem to make a telephone 
connection to an Internet access provider or a commercial 
online service such as America Online, Prodigy, or CompuServe. 

Check your local computer store if you want to purchase a 
modem or communications software. If you're interested in one of 
the commercial online services, try calling their toll-free numbers 
for information or trial subscriptions. Check recent computer 
books and magazines about the Internet to find an Internet access 
provider in your area. 

There are many new Internet books available now, and you 
should look for one that seems easy to use and understandable to 
you. When pressed for a recommendation, | suggest The Internet 
Complete Reference by Harley Hahn and Rick Stout, published by 
Osborne McGraw-Hill (ISBN 0-07-881980-6, $29.95). 

You may feel like Agent Cooper entering the Black Lodge as 
you embark on your journey of Internet discovery, but keep trying, 
and you'll soon discover a place “filled with secrets.” Where we're 
from, the users sing a pretty song, and there's always information 
in the air! 

© 1995 Jim Pellmann 

(e-mail address: jgp(arational.com) 


The Twin Peaks 
Worldwide ’Zine Survey 


From the beginning, part of the enjoyment of watching Twin 
Peaks was discussing the series with other fans. Of course, this 
is probably true about anything that attracts a following, but with 
TP there was something more. The early episodes revolve around 
a murder mystery that invite debate about who may have 
committed the crime. But even beyond that aspect of the show, 
Twin Peaks reflected David Lynch’s fascination with dream 
like, subjective images open to multiple interpretations. Lynch 
and Mark Frost created TP with numerous layers of plot and 
images that mixed and shuffled various film and television 
genres into a complex postmodernist arrangement. Here, 
indeed, was a show that encouraged discourse and analysis. 

In a very short time, Twin Peaks newsletters and fanzines 
sprang up all over the world. These provided an outlet for fans 
to discuss the many mysteries presented on the show. 

We've been planning this article since the beginning of 
Wrapped in Plastic. We catalog all of the Twin Peaks magazines, 
fanzines, and newsletters from around the world. It’s taken 
quite a while to assemble this information, and no doubt there 
is some material that we have missed. We have included below 
only the items that we have actually seen and read. If you have 
information about anything not on the list below, please get in 
touch with us so that we can include it in a later update. 

A problem has been what to include in this survey and 
what not to include. Essentially, the list below includes 
publications that are totally (or almost totally) dedicated to Twin 
Peaks and the work of David Lynch. Virtually all are small- 
press works. We have not included national magazines such 
as Entertainment Weekly or US, even if a substantial amount of 
a particular issue deals with TP. The publications below deal 
primarily with 7P in every issue (with one minor exception, 
Power Star). Video Watchdog is a borderline case: it’s devoted 
three issues (2, 4, and 16) to detailed discussions of TP or 
Lynch. It’s “small press” compared to EW but a major national 
publication compared to the zines listed below. It’s tempting 
to include because issue 2 is part of what we consider the 
“essential 7P library” (the licensed books—and present com- 
pany—excluded): VW 2, EW 8, New York 5/7/90, and Full of 
Secrets. But we'll resist and leave it for another time. 

We haven’t listed addresses because we don’t know how 
many of the zines below are still available, and it’s frustrating 
to order (or receive orders for) unavailable items. Small press 
zines cease production with unfortunate regularity. We'll be 
happy to run an address list in a later issue if the current 
publishers will let us know ordering details (price/address/ 
checks payable to/etc). If you send a current sample copy, 
we'll almost certainly review it, too. 

We feel confident that we can list the following addresses 
and publications as still being current: 

February 24/ Where Angels Play, Top Flat, 1 Ancrum Court, 
HAWICK, TD9 7DB, Scotland, UK 

James Marshall Fan Club Newsletter, 3296 Swartout, Pinckney, 
MI, 48169 

Kiss of the Beauty, P.O. Box 201314, Bloomington, MN, 
55420 

When writing for information, always include a self-ad- 
dressed, stamped envelope. (For overseas inquiries, include a 
couple of International Reply Coupons, available at the post office.} 
Some of the publications listed are available from Bruce Phillips. 
Write him for a copy of his newest catalog. (His ad appears in this 
issue of WIP.) 

Many publications below reproduce magazine and newspaper 
articles with little regard for copyrights. We must admit a bit of 
ambivalence. We enjoy reading items we would have otherwise 
missed. And most of these newsletters and fanzines are, at best, 
break-even endeavors, making it impractical (or impossible) for 
them to have money available for reprint rights. Still, a 
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copyright is a copyright... 

(Note: In the contents listings below, “reprints of maga- 
zine articles” could refer to reprints of either magazine or 
newspaper articles.) 


COFFEE & DONUTS (U.S.) 
#7; 1991; 8 pages 
News; reprint of newspaper article 
#8; 1991; 6 pages 
News; reprints of magazine articles; comic strip 
#9/10; 1991; 12 pages 
News; reprints of magazine articles; letters 


We had never seen copies of this early zine until Robert Getz 
(of Cooper’s Dream) recently provided us with these three copies. 
He writes, “C&D was originally called the Twin Peaks Observer. 
With Issue #4, they became Coffee & Donuts. A special ‘best of 
collection of the first three issues was published.” 

These three issues provide a great selection of news items, 
some reprinted directly from original sources and others written 
specifically for the zine. Unfortunately, the writing is pretty 
rough, although the layouts are okay. No credits are listed, but 
it appears that Barb Jarvis is responsible for the zine. 

Ms. Jarvis, if you're out there, please get ahold of us; we'd 
love to get more information about the early issues. Or if 
anyone else has them, please let us know! 


COOPER'S DREAM (U.-S.} 
Produced by Robert Getz 
#1; July 1991; 8 pages 

Essay; news; reprints of magazine articles 
#2; October 1991; 12 pages 

Essay; news; reprints of magazine articles 
#3; January 1992; 12 pages 

Essay; news; reprints of magazine articles 
#4; April 1992; 12 pages 

Essay; news; reprints of magazine articles 
#5; July 1992; 14 pages 

Essay; news; reprints of magazine articles 
#6; October 1992; 16 pages 

Essay; review; news; reprints of magazine articles 


47; May 1993; 14 pages 


Lee interview; reviews; news 


Cooper’s Dream is one of the earliest TP zines—and one of the 
best. To start with, it has a great, catchy title. But beyond that, 
the publication features some extremely literate TP material— 
very similar in tone, in fact, to Charles Hoffman’s “Twin Peaks 
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and the American Literary Tradition” (in WIP 7). The best part 
of each issue is the introductory essay, where Getz looks 
briefly at such topics as the show’s relation to myth, coinci- 
dence, religion, and fairy tales. 

The news sections are extremely detailed, and the 
reviews are insightful. By living close to New York, Getz had 
access to presentations many of us didn’t, such as Sheryl Lee’s 
Broadway appearance in Salome and On The Air’s premiere at 
the Museum of Television and Radio in May, 1992. 

Issue 7 contains an exceptionally good interview with Sheryl 
Lee, conducted at the time of her Salome work. Getz avoids 
superficial questions, and Lee’s responses reveal her to be a 
thoughtful, articulate actress. 

The only problem with CD is one of formatting: apparently 
Getz didn’t know that typewritten text leaves one space after 
commas, two spaces after periods. Omitting these makes for 
difficult reading until one’s “eyes adjust.” This is more an 
annoyance than a major problem, and the quality of the writing 
more than compensates for it. 


FEBRUARY 24 (Scotland) 
Produced by Douglas Baptie 
#1; April 1992; 10 pages 
News; TP essay; reviews 
#2; July 1992; 10 pages 
News; TP essays 
#3; October/ November 1992; 10 pages 
News; TP essay; reviews 
#4; January 1993; 10 pages 
News; TP essay 
#5; June 1993; 12 pages 
News; 7P essay; reviews; 
#6; October 1993; 10 pages 


FWWM essay 


News; reviews; FWWM essay 


TP essay; 
#7; January/February 1994; 12 pages 


News; TP essays; letters 
#8; May 1994; 10 pages 
News; letters; MacLachlan interview; FWWM essay 
9; September/ October 1994; 12 pages 
News; TP essays; letters; TP poll results 


reviews, 


We've praised February 24 many times in these pages. It’s 
probably the best source of information on up-and-coming projects 
(and magazine appearances) by 7P actors. But its value goes 
beyond that. Douglas Baptie’s distinctive personality saturates 
even the news section, making simple listings fun to read: 

“As you no doubt noticed, C4 have been showing Amencan 
Chronicles, the documentary series from Lynch/Frost Prods. 
Apparently created by Frost himself, it’s still a pretty crap show. 
I guess it’s supposed to show how wacky Americans are, but it 
looks like a tourism promo....Read a newspaper report about Ross 


Perot’s support and get a grasp on how seriously mad the USA 1s.” 
Or: 
“Note! The Distinguished Gentleman features Sheryl Lee 


Somebody, not plain ‘ole Shery! Lee.” 

Or: 

“Like I care what Piper Laurie does, but she'll appear in Dario 
Argento’s newie Trauma.” 

You get the idea 
and cynical—you may disagree with Baptie’s opinions (we occa 
sionally do), but his newsletter is never boring! 

In addition to the news and reviews, *24 publishes a nice 
selection of articles by various contributors. The material suffers 
somewhat by having to compete with Baptie’s writing, but it’s all 
worth reading. 

Baptie also publishes Where Angels Play (see page 16). 
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DAMN FINE NEWSLETTER (U.K.) 
Produced by Daniel Goad and Ben Cleverly 
#1; no date; 4 pages ~ 

Letters; commentary 
#2; no date; 9 pages 

News; letters; poem; cherry pie recipe; review 
#3; no date; 7 pages 

News; letters; poem, review 


This publication came out sometime between the final tele 
vision episode and Fire Walk With Me. A large portion of each issue 
is devoted to letters—even the first issue (we’re not sure how that 
could happen). It’s just as well; most of the other material ts rather 
poor. What comes through, however, is a clear love for TP. DFN 
epitomizes “fanzine.” 


THE GREAT NORTHERN (Australia) 
Edited by Sean Murphy 
#1; April/June 1992; 6 pages 
News; reprints of magazine articles; character file 
#2; July/ September 1992; 8 pages 
News; reprints of magazine articles; character file 
#3; October/ December 1992; 8 pages 
News; reprints of magazine articles; character file; fan fiction 
#4; January/ March 1993; 8 pages 
News; fan fiction; reprints of magazine articles; character file 
#5; January/June 1994; 24 pages; color cover 
News; reprints of magazine articles; reviews; character file; 
episode guide; reader survey 


This publication contains a lot of great TP news items but ts 
nevertheless frustrating because of the overall poor writing. For 
example, from the first issue: “Straight forward director, David 
Lynch has let all loose with the film as he was limited with strict 
television restrictions, so expect foul language and heaps of frontal 
nudity!” And all throughout the commentary, the pronoun “Is 
used without any identification as to the writer. (We assume it's 
Sean Murphy but aren’t sure.) Later issues are helped (a bit) by 
Sasha Turner's contributions. Most of the artwork is fairly crude, 
although the fifth issue contains a nice color cover by Nicholas 
Charge. 

All of the issues reproduce magazine or newspaper articles. A 
series of “Character Files” are for the most part brief and 
uninteresting. 

All in all, this is a disappointing series, despite the 
interesting bits sprinkled throughout. X-Files fans take note: 
issue 2 contains a David Duchovny photo (we think from his 
film Julia Has Two Lovers), and issue 4 reprints a small article 
on Duchovny’s experiences on the TP set playing Denise 
Bryson. 


JAMES MARSHALL FAN CLUB (U-S.} 
Produced by Joe Miller 
#1; 1994; 4 pages 


Kiss of the Beauty 1, 2, 3; Lynchburg Chronicles 8 
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Marshall biography and filmography 

#2; October 1994; 6 pages plus 2-page questionnaire 
News; essay 

Update; November 1994; 6 pages 
News 


Let’s face it, some fans love sensitive biker James Hurley; 
others hate him. If you fall into the former category, this 1s the 
newsletter for you. The writing is only average, but you'll get more 
info about Marshall from here than from any other publication 
biographical information, news about current projects, and rare 
photos. 

It has a professionally typeset appearance, and the photo 
reproductions are fairly good. 


KISS OF THE BEAUTY (U.5.} 
Produced by Richard Perry 
#1; April 1994; 8 pages 
News; filmography; reviews; biography 
#2; August 1994; 7 pages 
Fenn in print; review; photo list, essay 
#3; December 1994; 9 pages 
Fenn in print; reviews; essay, magazine checklist 


We've mentioned this newsletter a couple of times in past 
issues of WIP. For Sherilyn Fenn fans (and there seem to be many), 
Kiss of the Beauty is an essential publication. Each issue reviews 
obscure Fenn movies and brings readers up to date on current 
news. The photo reproductions are surprisingly good, considering 
they don't even appear to be halftoned, but are simply photocopied 
directly from prints. The film reviews are enjoyably readable, no 
matter how bad the actual films are. And despite editor Richard 
Perry's obvious love for Fenn’s we ork, the text stays clear of gushing 
fannishness. All in all, this is a fine newsletter. 


LYNCHBURG CHRONICLES (Netherlands) 
Produced by William de Bruyn 
#1; September/ October 1992; 10 pages 
Merchandise catalog; reprints of magazine articles 
#2; November/ December 1992; 22 pages 
Reprints of magazine articles; news; merchandise catalog 
#3; January/February 1993; 16 pages 
News; reprints of magazine articles 
#4; March/April 1993; 14 pages 
News; reprints of magazine articles 
#5; May/June 1993; 16 pages 
News; reprints of magazine articles 


‘#6; July/August 1993; 18 pages 


News: merchandise catalog; actor filmography; videotape 
review; letters; reprints of magazine articles 
#7; September/ October 1993; 18 pages 
News; FWWM essays; Voice of Love review, letters 
#8; November/ December 1994; 18 pages 
News: FWWM essay; Lynch, Frost, and TP timelines; TP 
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essay; letters 
#9; January/February 1994; 20 pages 
News; TP essays; reprints of magazine articles; letters 
#10; March/Apnil 1994; 16 pages 
News; reprints of magazine articles; FWWM Missing 
Scenes article, part 1 
#11; May/June 1994; 20 pages 
News; FWWM Missing Scenes article, part 2 
#12; October 1994; 18 pages 
News; reviews; FWWM Missing Scenes article, part 3 


This is going to be a tricky review, because this zine is 
primarily in Dutch (at least we think it’s Dutch!), so we can read 
only the English sections. The early issues do little more than 
reproduce various magazine articles relating to Twin Peaks and 
its actors. By the sixth issue, however, a fair amount of 
original material has worked its way into the newsletter, and 
#7 is dominated by articles specifically for Lynchburg Chronicles 
(at least, this is the way it appears}. Issue 8 contains an 
analysis of Fire Walk With Me, plus a couple of very detailed 
timelines. 

We were surprised to see that issues 9 and 10 contain 
cover artwork from illustrations that originally appeared in 
WIP. (This may come as a surprise to artists Larry Hunt and 
Steve Lapcevic, too.) Issue 10 reprints an Internet posting 
from Paul Hagstrom, who attended a Minneapolis screening of 
FWWM that was also attended by co-screenwriter Robert 
Engels. Engels spoke to the audience about various behind 
the-scenes bits of information. This posting is followed by 
part 1 of the FWWM missing scenes taken from the shooting 
script. (This issue also includes a really cool angel illustra 
tion—FWWM_related, we assume—that, as far as we can tell, 
is uncredited, which is unfortunate.) 

Kim Boétius provides some wonderful covers for issues 11 
and 12. The interiors are dominated by a continuation of 
FWWM'’s missing scenes. By this time, Lynchburg Chronicles 
has developed into a nice production, with a clean typeset 
appearance and somewhat better photo reproduction. 


POWER STAR (U.S.) 
Edited by Kimberly Murphy and others 
#61; Apnl 1993; 62 pages 
Twin Peaks 3rd Anniversary Issue; panel discussion; Tamblyn 
interview, part 1; fan fiction 
#63; June 1993; 64 pages 
Two TP fan fiction stories 
#73; April 1994; 42 pages 
Twin Peaks 4th Anniversary Issue; Tamblyn interview; fan 
fiction 
(Other issues with TP material: 35, 39, 41-46, 48-55, 57, 59, 65, 
66, 70, and the Power Star Yearbook) 
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Power Star is a magazine of fan fiction about a broad range 
of topics—Tuan Peaks, Star Trek, even G.I. Joe! We have only 
three issues, so it will be difficult to present an adequate 
review of the series, even more so because many of the stories 
continue from issue to issue. 

One’s enjoyment of this publication (and Secrets of Twin Peaks 
below) is determined to a large extent by the reader’s interest in 
amateur fiction. We've never placed much emphasis on following 
such work. But people so inclined should find Power Star worth 
their attention. 

The Russ Tamblyn interview, spread over two issues, is quite 
interesting, especially his story about coming up with the idea for 
Dr. Jacoby to wear the “3-D glasses.” Less successful is a panel 
discussion with Doug Giffin (of the aforementioned Secrets of Twin 
Peaks)—see below for our comments. 

Issue 61 features “Meanwhile...” by J. Calvin Smith and 
Kimberly Murphy. It’s billed as a short story, but it struck us 
more as a chapter from a larger work. Perhaps it is more 
meaningful to regular PS readers who have been following 
Murphy’s continuation of the 7P storyline. “Yin and Yang,” 
which begins in issue 63, is much better. Murphy writes it 
as a screenplay. This is only Act 1, and we don’t know how 
the story turns out, but it starts interestingly: Andy discovers 
a dead body inside a limousine parked in front of the Great 
Northern, and Cooper and Diane (yes, Diane) are called in to 
investigate. 

Issue 73 gives us “Boys’ Night Out,” another short story by 
Murphy that—once again—seems more like achapter froma larger 


work, which is unfortunate because it sets up an interesting 
premise whereby Nancy O'Reilly (Blackie’s sister) begins to mess 
with Ben’s mind during a visit to One-Eyed Jack’s. But it ends 
abruptly and leaves the reader hanging. 

Nevertheless, Murphy has a good handle on the distinc 


_ 
| 
| 


a Sa 


Tne Imagination Anthology 
nite APwHL eet 


@ TWINPEAKS [P| 


Power Star 61, 73 


Vkapped in Plastic 13 


tive dialogue for the various characters, and her prose style is 
enjoyably readable. We don’t know if she writes professionally 
(i.e. to non-Power Star publications), but she clearly has the 
ability. 

We'll confess that we skipped the Twin Peaks filksongs in 
issue 73. (What defines a good filksong anyway? We have no idea.) 
All three issues contained crudely-drawn 7P cartoons by J. Calvin 
Smith, but PS 61 and 73 publish really nice back cover illustra 
tions by Priscilla Tweed (rendered in pencil in a George Bridgman- 
ish style!). The front covers are nice except for the logo, which is 
in desperate need of some improvement. The interior text, 
however, has a professionally typeset look. 


SECRETS OF TWIN PEAKS (U.S.) 
Edited by Douglas M. Giffin III 
#1; March 1992; 20 pages 
Fan fiction 
#2; May 1992; 32 pages 
Letters; fan fiction 
#3; September 1992; 36 pages 
Letters; fan fiction 
#4; April 1993; 38 pages 
Letters; fan fiction; review; panel discussion 
#5; May 1994; 50 pages 
Letters; fan fiction 


Secrets of Twin Peaks is a publication mainly devoted to 
fiction. SoTP’s editor (and primary contributor), Douglas M. Giffin 
Ill, has written a lengthy—and still incomplete—continuation of 
the Twin Peaks story, taking up where the series left off. 

Each issue of SoTPcontains an installment of Giffin’s TPstory, 
as well as a few “secondary” stories that feature one of the TP 
characters. Although these back-up stories are set outside Twin 
Peaks, they still interconnect with Giffin’s main storyline. (In 
addition to the fiction, issues 1 and 2 of SoTP contain poetry by 
Heidi Lynne Carofano.) 

The multi-part story in SoTP is not lacking plot: the Cooper 
Doppelganger (a.k.a. Bob) is loose and claims another victim; Ben 
Horne has been killed by Dr. Hayward; Donna Hayward leaves 
Twin Peaks with Lorraine Hurley—James’s mother—to find 
James; Catherine Martell contemplates suicide but is saved by 
her Aunt Daisy; Nancy O'Reilly takes over One-Eyed Jack’s; 
Hank Jennings escapes from prison to terrorize Norma and Big 
Ed; and Richard Tremayne prepares for a visit from Selina 
Swift, the actress who plays Jade and Emerald on Invitation to 
Love. 

Giffin’s story is well-written. Each chapter is broken into 
short “scenes” which, like the series, contain just enough plot to 
keep the story moving. In fact, Giffin paces his story well; he knows 
to break his scenes at moments of dramatic tension (aclassic serial 
trick) so that the reader will be caught up in the momentum of the 
story’s various threads. (Stephen King fans will recognize this 
stylistic pattern immediately.) Giffin manages to throw a few 
shockers at the reader, including the gruesomely descriptive 
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death of Bob’s latest victim. He also experiments with his 
story, researching Zuni Indian mythology to lend authenticity 
to a short story featuring Hawk. 

Unfortunately most of Giffin’s focus is on story structure. 
Characters merely move from point A to point B to point C. There 
is a good deal of tension, but there is little room for character 
development. This may be Giffin’s deliberate choice, since he opts 
to tackle TP’s entire array of characters. But because the story 
succeeds in capturing the structure of Twin Peaks, the reader 
longs for the show’s bizarre nature, rich subtexts, and dramatic 
visuals. These features are a bit more difficult to convey using only 
the written word. 

Giffin does briefly succeed in capturing the Twin Peaks mood 
in his second issue. This issue’s backup “story” features the 
missing pages (i.e. those pages that were ripped out) of Laura 
Palmer’s diary. The diary entries read as if they actually came from 
Jennifer Lynch’s book and manage to capture the feel of Fire Walk 
With Me—even though they were written before the film was 
released. This portion of SoTP is original and successful, and a 
refreshing new take on “fan fiction.” 

The fourth issue actually contains very little story. The 
lengthy backup feature was the transcript of a “panel discussion” 
between Giffin and Kimberly Murphy and Gerald James of Power 
Star. Giffin and Murphy spend page after page discussing their 
versions of Twin Peaks (as opposed to the “real thing”) in a 
conversation that is tedious and ultimately hollow. 

SoTP has a more professional look than many fanzines. Each 
professionally typeset issue is stapled along the side, and Giffin 
has used a heavier, higher quality paper for the covers. The covers 
also have a consistent look from issue to issue: each features the 
distinct Twin Peaks logo as well as a pen and ink drawing of a TP 
character by Adrien Flores. 
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SPARKWOOD AND TWENTY-ONE (U.S.) 

Edited by C.D. Ward 

5 1/2"x8 1/2“° 

One-shot; 1990; 32 pages 
First-season episode guide; TP and Lynch essays; Julee 
Cruise music review 


Sparkwood and Twenty-One was one of the first US Twin 
Peaks fanzines; it appeared during the summer between the 
first and second seasons. Half of the issue is devoted to the 
episode guide. The latter half contains several short articles. 
“Almost Exactly Like Laura Palmer” by Edward Fuqua dis 
cusses the common theory (at that time) that Madeleine 
Ferguson, not Laura Palmer, was the one who died in the 
show's pilot. “Ow God Mom, The Dog He Bited My Hand” by 
Andrew J. Kyle looks at the violence in TP. “The methods of 
modern mind control” by Fuqua reviews Laura’s split person 
ality. “Julee Cruise gives birth to Lynch’s mutant baby” by 
Adam Miner reviews Floating Into the Night. “Help her, she’s 
melting: reviewing Wild At Heart” by CD Ward is followed by 
a synopsis of Lynch's other film work and a Twin Peaks quiz. 

Overall, the writing is only fair; much better are the 
couple of illustrations and the cover art by Kent Bingham. 


STRANGE WORLDS (England) 
Edited by Andrew Lowe (#1) and Jayne Diane Thomas (#2 up) 
#1; 1992; 36 pages; 5 3/4 x 8 1/4 (#1 only) 
News; TP timeline; essays; reviews 
#2; December 1993; 14 pages 
News; essays; review; TP timeline 
#3; May 1994; 12 pages 
Essays; TP timeline; Ramsey Campbell interview 


This is a really fine magazine. The first issue contains several 
extremely good articles, including a look at Wild at Heart, a 
comparison of Twin Peaks and The Prisoner, and part 1 of a detailed 
look at supernatural elements in TP. Twin Peaks-related book 
reviews close out the issue. While these articles are not necessarily 
unique, what sets Strange Worlds apart is the high quality of 
writing by Andrew Lowe, Jayne Thomas, and Robert Harvey. 

Ms. Thomas takes over as editor with the second issue, but the 
quality remains fairly consistent. Issues 2and 3 review FWWMand 
Boxing Helena, interview Ramsey Campbell, and continue the 
exploration of supernatural elements in TP. 

Our main complaints are that the magazine doesn’t come out 
nearly often enough or (for issues 2 and 3) have enough pages, but 
we can forgive these things if each issue is this good. Slightly more 
unforgivable are the layouts created on computer. They're remi 
niscent of (though better than) what we find in Pioneer’s line of 
television books—an unhealthy fascination with the gimmicks and 
tricks available with some desktop publishing programs. But this 
is minor, and we look forward to future issues. 
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TWIN PEAKS GAZETTE (U.S.) 
(Retitled THE GAZETTE with #2) 
Produced by Steve Ryan 
#1; 1990?; 8 pages 
TP essays; cherry pie recipe; cast list 
#2; 1990?; 8 pages 
News; TP quiz; Cruise interview; cast list 
#3; 1991?; 7 pages 
TP essays; news; letter from Twin Peaks Productions 
lawyer 


This newsletter precedes the officially licensed publica 
tion of the same name. With the second issue, “fwin Peaks” 
is dropped from the title (on demand from lawyers for Twin 
Peaks Productions). But the quality remains. The Gazette is 
a wonderful collection of news and articles nicely designed in 
an attractive layout. The first issue gets off to an uneven start 
(did everyone have to publish a cherry pie recipe?), but the 
second issue contains an interesting interview with Julee 
Cruise. The third issue contains a short essay on Tibetan 
Buddhist elements in Twin Peaks, plus reprints the letter 
received from the Twin Peaks lawyers requiring the name 
change of the publication. The first two issues also contain 
an enjoyable comic strip, “The Front Street Orphans,” by David 
Curtis that incorporates Lynch-related jokes that are quite 
funny. 

The Gazette presents a bit of a hodge-podge of material and 
formats (apparently some articles were submitted already typeset 
and run as is}, but there’s enough quality material here to make 
this worth reading. 


TWIN PEAKS GAZETTE (U.S.} 
Edited by Martha Knight 
#1; February 1991; 8 pages; 11 x 17 
TP articles and fiction/features; Beymer interview 
#2; March 1991; 8 pages 
TP articles and fiction/features; letters; Chen interview 
#3; April 1991; 8 pages 
TP articles and fiction/features; letters; Ray Wise interview; 
Michael Horse interview 
Special Edition; no date; 4 pages 
Videotape release article; reprints from Gazettes 1-3 


This is the officially-licensed publication of Twin: Peaks Pro 
ductions, written in cooperation with Lynch/Frost Productions. 
The production values are top-notch—nice graphics, clean lay 
outs, exceptional reproduction on the photographs, and wonderful 
illustrations (mostly uncredited, but it looks like several different 
artists contributed). And the editor had access to several of the 
actors for relatively short but interesting interviews. 

The problem with the TPG is that it keeps shifting back and 
forth between a newspaper about the television show and a 
newspaper supposedly being published “within” the series. 
(Remember that Twin Peaks Gazette was the name of the town’s 
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paper published by Dougie Milford.) So we see articles about 
the need to write ABC to save Twin Peaks along with reports 
on Dougie Milford’s death and M.T. Wentz’s negative review of 
the Double R Diner. This schizophrenic approach hurts the 
publication. The editors should have decided on one format 
or the other and stayed consistent. Actually, the fiction pieces 
are pretty flat. Of course, they’re being measured against the 
show’s writers—David Lynch, Mark Frost, Robert Engels, 
Harley Peyton, and others—so it’s no disgrace to fall short in 
this company. But the newsletter should have concentrated 
on what it did best: provide behind-the-scenes information 
about the show. 

The publication disappeared after three issues, creating 
a fair amount of anger among subscribers who had paid almost 
thirty dollars for twelve issues and a sheriff's department 
coffee mug. 

A “Special Edition” later appeared to announce the arrival of 
the first season on videotape. On the back page, sets of TPG are 
offered for sale for $9.95 from the producers of the publication, but 
no mention is made of any plans for future issues. 


WHERE ANGELS PLAY (Scotland) 
Produced by Douglas Baptie 
#1; Winter 1993; 20 pages 

TP essays; reviews 


This is essentially February 24 with the news section omitted 
and replaced by a better format (photo cover on heavy color paper 
stock). But the rest is the same enjoyable Baptie (and friends) mix 
of interesting articles and entertaining reviews. (Six pages are 


devoted to mini-reviews of movies featuring various TP actors.) 


WRAPPED 
IN PLASTIC 


penue One 


WRAPPED 
IN PLASTIC 
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WRAPPED IN PLASTIC (Australia) 
Edited by Tim Richards 
#1; August 1991; 10 pages 
Reviews; episode guide (through episode 
character chart 
#2; December 1991; 14 pages 
Crossword puzzle; letters; 
episode guide (all episodes); 
#3; March 1992; 14 pages 
Letters; reprints of magazine articles; FWWM press informa 
tion; MacLachlan filmography 
#4; June 1992; 12 pages 
Review; reprints of magazine articles; 


#2012); letters; 


reprints of magazine articles; 
reviews 


fan fiction 


The editors of the magazine you're holding in your hands 
thought Wrapped in Plastic was a terrific name for a Twin Peaks 
magazine back in the summer ef 1992 when they were 
preparing publication of their first issue. Imagine their 
surprise months later when they discovered that Tim Richards 
in far-off Australia had already used the title a year earlier! 

The Australian WIP is a fanzine in the truest sense of the 
term. Each of the title’s four issues contain an odd mix of fan 
art, cartoons, recipes, merchandise reviews, party reports, 
episode guides, magazine reprints, and bad photo reproduc 
(Issue one features a particularly messy and essentially 
It may have been the author’s 
messy complexity of 


useless TP character chart. 
intention to humorously illustrate the 
Twin Peaks, but one can’t be sure.) 
Editor Tim Richards put little effort into WIP’s organiza 
tion. In fact, each issue looks like a catch-all for anything and 
everything Twin Peaks-related regardless of quality. For 
example, issue two contains a crossword puzzle, an angry 


WRAPPED WRAPPED 
IN PLASTIC IN PLASTIC 
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example, issue two contains a crossword puzzle, an angry 
emotional letter that berates the producers of 7P for leaving the 
series unresolved, a haphazard collection of magazine and 
newspaper clippings, and a bizarre “love story” featuring 
Albert and Truman. (Like any fanzine, Wrapped In Plastic is 
produced by people who love what they write about. This love 
clearly shows through in each issue, but it sometimes handi 
caps the editors from exercising appropriate editorial judg 
ment.) 

Perhaps Richards had trouble finding contributors for 
WIP. By the time the fourth issue was published most of the 
‘zine simply contained reprints of magazine articles. Some of 
these may be W/P’s most valuable feature, for among the 
various American reprints (such as Greg Olson’s Film Comment 
report on the filming of FWWM) are some great Australian 
entries, particularly David Rose's articulate and perceptive 
reviews of TP. WIP’s fourth issue 1s worth tracking down just 
_ for these two essays. 

Wrapped In Plastic has an amateur look. Richards uses a 
basic typewriter font for most of the articles and titles, and 
occasionally some titles and notes are hand-written. Wi/Pcontains 
a number of photographs, but these are simply photocopies of 
existing pictures. The result is muddy, indiscernible repro 
ductions. 


Following is one more listing that, strictly speaking, probably shouldn't 
be included because tt doesn't precisely follow the guidelines we 
established in the introduction, but, in the interest of a slightly more 
complete article, here it is! 


THE ECHO ROOM (U.S.) 
Edited by Steve Gilbert and Rab Sharpe 


This is included because it features numerous TP/Lynch 
articles. Issue 6 (April 1990) reviews Blue Velvet; issue 7 (July 


TWIN PEAKS 
COLLECTIBLES FOR SALE! 


Hundreds of U.S. and foreign items $3 to $1,000 
from the world's largest collection! 

Videos, magazines, audio, t-shirts, props, fan newsletters, posters, 
mugs, buttons, bumper stickers, press kits, comics, photos, & more! 
For FREE catalog, send self-addressed, 2-stamped business 
envelope 
THIS MONTH’S FEATURE - $15 EACH 
Rare U.S. Presskit 
(press notes plus black-and-white photos) 


Add $3 for shipping. Send money order to: 
BRUCE PHILLIPS, 46702 CAMELIA, CANTON, MI 48187 


1990) reviews TP, issues 10 (March 1991) and 11 (June 1991) 
contain editorials about 7P, issue 17 (1992) reviews On the Au; 
and issue 18 (November 1992) reviews FWWM. The writing is 
somewhat rough, and the production a little crude, but Sub 
Genius folks would probably get a kick out of this publication. 
The covers are nicely designed and get great mileage out of a 
simple two-color process. (This publication is produced by the 
same Steve Gilbert, by the way, who raised the Boyle/Kelly 
ruckus discussed in this issue's letter column.) 


mee 


TWIN PEAKS STUFF 


I have multiple copies of some of these items, but 
most are in limited supply. 


71S 11th Street #1 
Sacramento, CA 95814 
(916) 448-1764 


STAR PICS AUTOGRAPHED CARDS 
BUY OUT - PRICES REDUCED! 


$15 For Each of the Following 

Harry Goaz (Deputy Brennan), Kimmy Robertson (Lucy Moran), Michael 
Horse (Deputy Hawk), James Marshall (James Hurley), Russ Tamblyn 
(Dr Jacoby), Jack Nance (Pete Martell), Piper Laune (Catherine Martell); 
Enc DaRe (Leo Johnson), Dana Ashbrook (Bobby Briggs), Everett McGill 
(Ed Hurley), Wendy Robie (Nadine Hurley), Catherine Coulson (The Log 
Lady), Carel Struycken (The Giant), Al Strobel (The One-Armed Man), 
Miguel Ferrer (Agent Rosenfield), Angelo Badalamenti, Jennifer Lynch; 
Julee Cruise, Mark Frost, Warren Frost (Dr Hayward), Richard Beymer 
(Ben Horne), Grace Zabnskie (Sarah Palmer), Don Davis (Maj. Briggs), 
lan Buchanan (Richard Tremayne), David Patnck Kelly (Jerry Horne) 
$20 For Each of the Following 

Michael Ontkean (Shenff Truman), Lara Flynn Boyle (Donna Hayward); 
Sheryl Lee (Madeleine Ferguson); Madchen Amick (Shelly Johnson): 
Sherilyn Fenn (Audrey Horne), Frank Silva (Killer BOB), Ray Wise 
(Leland Palmer) 


ORIGINAL COLLECTOR'S SET OF 76 CARDS: $10 (was $20) (no 
autographed cards included) 
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q Letters, 


We continue to hear from readers about how they like or dislike our 
“X-Files Extra” section. (Most of the response has been positive, 
by the way.) Back in WIP 12, our “X-Files issue,” we were quite up- 
front about how we hoped XF fans would pick up WIP and be 
reminded what a great show Twin Peaks is. So we were especially 
- pleased to get these first few letters: 


Dear WIP, 

| love your “X-Files Extra” section and would like to extend 
my thanks for your excellent updates. Surprisingly, although 
1 subscribed specifically for your X-Files coverage, | find I’m 
enjoying the Twin Peaks articles too and have watched some 
of the series over again—I’d forgotten how much fun it was. I’m 
one of those who was totally turned off by the last episode. 
Thank goodness | didn’t trash my videos. 
Judy A. Johnson 
Milan, MI 


Dear WIP, 

Do you get letters on how readers discovered your maga- 
zine? | am a die-hard fan of The X-Files. In roaming the 
Internet, | saw the note to pick up WIP 12 and discovered that 
David Duchovny was on Twin Peaks. | waited and was 
rewarded by Bravo’s running TP just recently. Voila—a big TP 
fan also—several years late | guess! 

Meryl Rivett 
Homestead, FL 


Dear Wrapped, 

I had never watched Twin Peaks in my life, or ever 
intended to. | knew about the show back when it aired in 
1990, but | was a faithful Quantum Leap fan, angry when Kyle 
MacLachlan stole Scott Bakula’s Emmy away from him. 

| am also a big fan of The X-Files and love David Duchovny. 
| have almost everything he’s been on from TV to movies except 
TP. So | broke my promise never to watch Twin Peaks when 
I found out that Duchovny was on it in his cross-dressing role 
as Dennis/ Denise. 

Twin Peuks is the first show that | ever watched and 
became hooked from the pilot. But my favorite scene is where 
Special Agent Dale Cooper takes a sip of coffee and spits it back 
out saying, “Damn good coffee!!”. 1 roared with laughter. 

I was so amused with this show that it caught me off 
guard. Twin Peaks is amazing, and it’s so quirky that it makes 
you hooked automatically. | feel sorry for those who watched 
the show during its original broadcast and had to wait a full 
week for it to come on again. | get excited just waiting twenty- 
four hours. 

Ruth Morgan 
Elizabethton, TN 


We're pleased with each new TP fan added to the fold. One note, 
though: MacLachlan did not steal Bakula’s Emmy! Although both 
were nominated for Best Dramatic Actor, Peter Falk won for his 
Columbo work! Hey, we love that show as muchas anyone, but Falk 
had already won the award four times (three for Columbo), and his 
award that year was really unfortunate. 

And now, on to our regularly-scheduled letters column! 


Dear Craig and John, 

Let me share a couple of Michael Anderson’s off-the-cuff 
revelations/insights from the Twin Peaks Fan Festival re- 
garding events in the Red Room. 


18 Vhapped in Plastic 


Write to us at: 

Wrapped in Plastic 

1912 E. Timberview Lane 
Arlington, TX 76014 
(Letters may be edited for 
space and/or clarity) 
E-mail address: 
70473.2254@compuserve.com 


Ral 


1. When Laura Palmer says, “I'll see you again in twenty- 
five years,” and makes a gesture with her hands as she adds, 
“Meanwhile,” the gesture is intended as a pantomime of a 
picture frame. Within the frame is the persona of the sweet, 
innocent Laura she presented to the world. When Dale Cooper 
encounters her again, she repeats the same gesture, only this 
time she reveals the inner rage behind the picture. 

2. When the Little Man tells Cooper, “Wrong way,” it is 
to warn Cooper that he is looking for Bob in the wrong place, 
as an outside entity. He should instead be looking within 
himself—because Bob always attacks from within. 

This second revelation may or may not confirm the theory 
that Cooper always had Bob within him and was the actual 
killer of Caroline Earle, as argued by David Lavery. Lavery’s 
case certainly isn’t proven by the fact that Bob “knew about 
Pittsburgh”; Bob may have been looking in on Windom Earle, 
even if he weren’t “operating” him. Based on the theory that 
the Laura Palmer murder was part of a plot to draw Cooper to 
the Black Lodge, Earle could obviously have been a pawn in the 
same game. It would appear that both lodges are interested in 
Cooper. 

John J. Pierce . 
Bloomfield, NJ 


Dear John and Craig, 

WIP 12 was a fantastic issue. | never miss X-Files, yet 
there isn’t that same aura about it that Peaks had (but then, 
who would expect such?). 

What made the issue particularly strong was the ratings 
provided for each episode. It made me think that you could do 
something similar for each episode of TP as well. Now, I know 
that Film Threat has already covered this area, and Epi-Log has 
plot summaries, and you would think anyone who buys WIP 
already knows each episode. 

But, it would remind everyone what shows were “really” 
great and which ones sagged; and it would be a great 
“introduction” for anyone new to the magazine via Entertain- 


‘ment Weekly or your X-Files coverage. What better way to say: 


Don’t forget! We're still covering Twin Peaks! 
Robert Wolpert 
Gainesville, FL 


Last issue, we threw open the question of whether readers would 
enjoy our publishing an episode guide for Twin Peaks in the same 
format we've used for The X-Files. Since then, David Lavery’s Full 
of Secrets has been published. One of the book’s features is an 
extremely detailed episode guide, so we don't see any need to 
duplicate the material. However, we could publish a guide with 
abbreviated plot synopses but expanded commentary on every 
episode, including our “donut” rating. Any interest out there for this 
type of episode guide? 


Dear WIP, 

Just thought I'd send this little note regarding ABC’s 40th 
Anniversary Special since (1) you asked about it in WIP 12 and 
(2) it feels good to slam ABC every once in a while. I, too, saw 
the ad in TV Guide that mentioned Twin Peaks, and so I 
watched to see what kind of recognition it would receive. 
During a segment celebrating “police shows and zany detec- 
tives we all love,” a two-second clip was shown of Cooper 
saying, “I know who killed Laura Palmer” after his dream. 
Most of the other shows in the segment featured two or three 
clips, but for Peaks, this was it—for the whole show. Another 


ry 


segment featuring prime time dramas (Thutysomething and 
China Beach) ignored Peaks completely. | guess this shouldn’t 
have surprised me considering how the show was treated by 
ABC all along, but somehow | hoped for more. 

Your X-Files issue was enjoyable, especially the Gillian 
Anderson interview. 
Andy Prock 
Pottsville, PA 


It’s easy to bash ABC over their treatment of Twin Peaks and On 
the Air, and some of it’s certainly justified, but we think at least a 
little credit should be granted them for giving the shows a shot in 
the first place. And even when ratings plummeted on TP after the 
pilot and on through the early second season, the network stuck 
with the show foralmost its entire second season. Yes, they screwed 
around with the scheduling that made the show impossible to follow 
for the casual viewer. But the way things go at the networks 
nowadays, it wouldn't have been unusual if the show had been 
dropped mid-way through the second season. 

ABC probably has a better track record for putting on off-beat 
shows than any other. Currently they have NYPD Blue; in the past 
decade or so, they’ve shown Max Headroom, Moonlighting, 
Sledge Hammer, and Police Squad, in addition to the two Lynch/ 
Frost series. Even back in the seventies, they televised the 
innovative Kung Fu, a series that we've written quite a lot about in 
Spectrum. We’re not saying that everything ABC did was great, but 
we'd put their track record up against any other network. 


Dear Craig and John, 

I noticed your little nod to the role of UFOs in Twin Peaks 
(“Blue Books and Black Lodges”). Seems no one else came close 
to a likely interpretation of the statement: “The owls are not 
what they seem.” 

I would, however, challenge or modify your statement in 
regards to how the writers of TP borrowed the UFO phenomena’s 
most recognizable (and interesting) elements. | believe that the 
writers, in particular Mark Frost, who demonstrates a famil 
iarity with the occult and the arcane, accurately portrayed the 
phenomena in all its strangeness by presenting some of its 
less recognizable and even censured elements. An analysis of 
the UFO phenomena is incomplete without taking into consid- 
eration some of its more bizarre elements, which TP amply 
does. UFO cases often demonstrate a connection with 
paranormal phenomena. There is also an abundance of both 
dreamlike elements—a state which investigator Jenny Randles 
calls the “OZ Factor”—and elements of the absurd (eg. UFOnauts 
grilling then offering griddlecake to a witness). The apparent 
connection between electromagnetic and geomagnetic phe 
nomena and UFO/paranormal activity is also apparently 
demonstrated in TP, especially when one takes into consid 
eration Mr. Frost’s comment about “the geological formation of 
the Peaks and the strange electromagnetic force that grew up 
between the mountains and how it oddly affected all the 
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people in the area.” Also, just as both Project Blue Book and 
the much-disputed Cordon Report did not postulate or support 
an extraterrestrial source for the UFO phenomenon, on TP the 
unofficial continuation of Blue Book leads to a terrestrial 
source (underground no less, which brings to mind fairy 
knolls and underground UFO base rumors) for the UFO 
mystery. This, of course, doesn’t preclude the possibility of an 
extraterrestrial source in the distant past. 

I would submit therefore that TP did indeed continue its 
foray into the UFO phenomenon until the very end. Although 
there were no spaceships or spacemen, the show already 
implied a connection between UFOs and the White Lodge, and 
proceeded thusly. The ultimate revelation, it would seem, is 
not the presence of alien spacecraft and technology, but the 
age-old conflict between good and evil. Even UFO investiga 
tors postulate benevolent and malevolent forces. Whether one 
argues for an extraterrestrial of spiritual explanation for 
UFOs, the phenomenon, like Theosophy or spiritism, comes 
down to a conflict between good and evil. Even Tibetan 
mysticism includes a belief in superior beings traversing the 
skies. 

It’s easy to take a reductionist approach toward the 
phenomenon (eg. UFO = spacecraft) and conclude that an 
exploration of the Black Lodge and a possible attempt to rescue 
Cooper with the help of Maj. Briggs and the White Lodge is not 
a continuing pursuit of the “subplot” of the UFO phenomenon. 
What | would consider a subplot is the further adventures of 
James Hurley. 


Okay, enough already. I! didn't mean to “dis” James 


Hurley. 
Bryan Yamashiro 
Waipahu, HI 


Dear Craig and John, 
Thank you so much for WIP 12—1 loved it! But I still think 
you guys are being too hard on my beloved X-Files, clearly the 


smartest, sexiest, 
spookiest thing to hit 
EEEEEEEK !!! 
* Whe Horror/Sci-Fi * 


TV since Twin Peaks. 

So, why don’t you 

guys stop nit-pick 

ing silly, obsessive} Cejebrity Address List 

details like six-digit 

zip codes and argu. | OVer 1000 personal addresses of 

ably bad camera an. | Horror/Sci-Fi celebrities. Special 

gels and tackle the Star Trek, Batman Plan 9 Twin 

show's real problem: | Peaks, and Night of the Livin 
Dead sections. Always updated. 
Only $8.00. Foreign orders add 
$2.00. >< Sim Weaver > 

Dk 405 Dunbar Dr. 

Pittsburgh PA 15235 


ever get to drive the 
rental car unless 
Mulder is too 
drugged, exhausted, 
etc. to handle it? 


NOW IN STOCK! 


DAVID LYNCH 


by Kenneth C. Kaleta 


You've read WI/P’s interview with Mr. Kaleta (in issue 13); now read the book! This 
200-page 1993volume covers all of Lynch's film work through Wild at Heart 
(including his early short films The Alphabet, The Grandmother). There is an entire 


chapter devoted to Twin Peaks 


Illustrated throughout. Recommended. 


$1 3.95 (paper) 


U.S./Canadian shipping $4 for first book, .50 for each additional book. (Shipping 
charges may be combined with orders for Full of Secrets on page 28.) Overseas 


shipping $6. 


Win-Mill Productions, 1912 E. Timberview Ln. 
Arlington, TX 76014 
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Seems to me that if Mulder is feminist enough that he doesn’t 
mind Scully venturing into basements, wooded areas, and 
other creepy places first, he should be feminist enough to 
occasionally toss her the keys and offer, “Hey, you wanna 
drive?” I’m betting she'd take him up on tt. 

Annie Cooper (honestly my real name!) 

Danville, WV 


Ah, but is Mulder really a feminist? We've heard him referred to as 
such, but it’s not an open-and-shut case. We won't repeat the 
argument here; check out our article in Spectrum 2 on the subject. 


Dear W!Psters, 

In WIP #12 Steve Gilbert asked readers to think about who 
made the better Donna, Lara Flynn Boyle or Moira Kelly. | 
agree that Kelly’s interpretation of the character was more 
innocent than Boyle’s, but in the premiere episode of the 
series, | remember Donna as seeming a lot like she was in 
FWWM; it is only as the series evolved that she became less 
innocent, a metamorphosis that was perhaps one more ripple 
caused by Laura’s death. 

Regarding Lara Flynn Boyle in particular, | think she did 
do some very good work in the series. A few moments that 
come to mind are the scene in the premiere when Donna and 
James bury his half of the necklace (a scene made all the more 
wonderful by the way it was lit), Donna’s monologue at Laura’s 
grave, and those incredibly tense moments when Donna and 
Leland are dancing in the Palmer living room. Since the series 
has ended, I’ve seen Boyle in three films, and | think she’s 
been outstanding in all of them. Wayne's World is about as far 
from Twin Peaks as it is possible to get, and yet Boyle played 
Wayne's former girlfriend to the hilt, turning her into one of 
the funniest maniacs I’ve seen in a while; that this character 
could probably have been entirely removed from the film 
without changing the story makes her performance all the 
more interesting. The second film is Equinox, which stars 
Matthew Modine as twins who have never met each other; 
Boyle’s character is in love with one of the twins. Boyle brings 
a tenderness and sorrow to her character. Lastly, | saw Red 
Rock West. Nick Cage plays a drifter who is hired to kill a 
bartender’s wife, played by Boyle. Boyle gives a solid perfor- 
mance. Each of these three roles is quite different from the 
others, and the fact that Boyle pulls each of them off so well 
is a testament to her skill and talent. I look forward to her 
future work. 


Paul Foth 
lowa City, IA 
Hi! 


In a recent WIP, you said that no one cared about Lara 
Flynn Boyle’s current films or about her performance in the TP 
series. Au Contraire! | liked her very much on the series and, 
in fact, thought she was a suspect in Laura’s murder for quite 
a while. (Her motive would have been her desire for James 
and, perhaps, jealousy of Laura.) I thought she was fiery under 
the surface of her goody-goody persona. 

Don’t misunderstand me. I liked Moira Kelly’s interpreta- 
tion of Donna in FWWM as well. Her sweet, placid innocence 
served the purpose of Donna’s role in the film very well. 
However, | feel that comparing the performances of the two 
actresses is like comparing apples and oranges. | haven't seen 
much of Lara’s post- Twin Peaks work, but | thought she was 
fine in Where the Day Takes You. 

Dawn Kiefer 
Cazenovia, WI 


Just so there’s no misunderstanding: we've never said that we 
disliked Boyle’s work in Twin Peaks! 


Dear WIP, 

I must say a few words in defense of poor old Lara Flynn. 
First of all, it’s a little difficult to compare the two when Kelly 
was in only a few scenes of FWWM and Boyle was in the Twin 
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Peaks pilot and two seasons of episodes. And the reason the 
FWWM Donna was naive and innocent while the TV Donna 
was a “hormone engulfed teenager” is simply that they were 
written that way. 

As for acting ability, Kelly performs her few scenes well 
enough, but nothing that comes to my mind as being truly 
memorable. Boyle, on the other hand, has had many memo- 
rable scenes throughout the series. Among my favorites: 

—Her crying scene when she realizes Laura is dead. 

Recalling her first love for Harold Smith during his 
interview. 

—Having a nighttime talk with Laura at her gravesite. 

Confronting Ben Horne about why he’s been seeing her 
mother. 

Maybe Moira Kelly would have made a better Donna in the 
TV episodes, or maybe not; we'll never know. But the fact 
remains that David Lynch and Mark Frost chose Lara Flynn 
Boyle to portray the character of Donna Hayward and that 
Moira Kelly would not have appeared in FWWM if Boyle had 
wanted to reprise her role. 

Richard Perry 
Richfield, MN 


Dear Craig and John, 

In WIP #13, one letter writer mentions the Cooper-Audrey 
romance that never was in Twin Peaks. You replied that there 
should not have been any romance between the two characters 
because it would have been unethical for Cooper to do so, and 
that you heard Kyle MacLachlan objected to such a storyline. 

We can debate forever whether or not Cooper and Audrey 
should have become romantically involved. But that letter and 
your reply was typical of such a debate in, that you both ignored 
one fact: Throughout the entire first season of Twin Peaks and 
most of the second season, the show constantly hinted that there 
would be a romance between Cooper and Audrey. 

If it would have been ethically incorrect for Cooper to 
become involved with Audrey and if, as you said, that this was 
a storyline that MacLachlan did not want for his character, 
then why were we subjected to this “will-they-or-won’t-they” 
subplot? 

By the time TP aired, the “will-they-or-won't-they” tease 
had become an overused and beaten-to-death gimmick by TV 
sitcoms and dramas alike. | find it disappointing that TP not 
only used this gimmick but sunk even lower by not doing 
anything with it. I repeat, if there was not going to be any 
romance between Cooper and Audrey, then why did the show 
constantly hint at the possibility? 

And incidentally, since you object to a Cooper-Audrey 
romance, how much sense did it make for Cooper to become 
romantically involved with Annie when he knows that 
Windom Earle, the man who already killed one woman Cooper 
loved, is lurking around ready to strike? 

Rick Kelsey 
Arlington, TX 


It didn’t make any sense for Cooper to become involved with Annie, 
and a good case can be made that that was one of the reasons for 
his later downfall in the Black Lodge. 

Why was a Cooper-Audrey relationship constantly hinted at? 
Easy: the show was filled with often misleading hints. It hinted that 
Leo and Jacques killed Laura. It hinted that Laura had “returned” 
in the guise of Maddy. It hinted that Josie was an innocent, naive 
woman. And it hinted that Cooper and Audrey would get together. 
All of these things turned out to be false. The misdirection was part 
of the appeal of the show. 

We just re-watched the first season's episodes last week and 
remain convinced: Audrey loved Cooper, but Cooper liked Audrey. 
Put another way, Audrey loved Cooper romantically, but Cooper 
loved Audrey as a friend. 

In our WIP 17 interview with Harley Peyton, he confirms that 
MacLachlan did object to the Cooper-Audrey storyline, which was 
going to play a major part in the second season. But during the first 
season, it was simply one more tease among many. maa 


e 


We received two submissions for the following report—one from a longtime contributor now studying film at USC, and another froma 
WIP reader who just happened (!) to be in Los Angeles at the time. Each writer approached the report from a slightly different angle. 
Instead of choosing between the two, we did the diplomatic thing: we combined the articles into one text! 


David Lynch Signs Images at Book Soup 


by Nick Hyman and Scott C. Bradley 


On December 13, David Lynch 
made a rare public appearance to pro 
mote his new book of photographs, 
Images (see WIP’s review on page 24). 
The signing started shortly after 6:00 
PM, but the line began forming two 
hours earlier. More than one hundred 
fifty people lined up along Sunset Bou 
levard in front of West Hollywood’s 
trendy literary boutique, Book Soup, 
braving the cold night air and the even 
colder Santa Ana winds coming in off 
the desert. Most fans had their copies 
of Images in tow, while some clutched 
posters, scripts, videotapes, and maga 
zines containing Lynch material, all 
hoping to meet Lynch and get their 
items autographed. 

After a long wait, people were allowed 
to enter the store ten at a time. Lynch 
looked very sharp with slicked- back hair 
(with a hint of gray), white button-down 
shirt and black jacket, and two glasses of 
wine by his side. He greeted everyone, 
chatted amiably with fans, posed for photographs, and signed 
not only Images but the memorabilia, too—although crowding 
and time constraints forced him to limit autographs to two 


him to tell everyone at WIP to keep up the good work. 


Lynch proved to be extremely friendly. Everyone seemed 


to be on cloud nine after meeting him! 


items per person. 1995 Nick Nyman and Scott C. Bradley 

Nick Hyman, one of WIP’s regular news correspondents, 
held up the line briefly to ask Lynch a few questions. Had he 
heard of Wrapped in Plastic? Lynch cracked a smile and 
informed him that, yes, he was aware of the magazine and was 
extremely impressed and flattered. Nick proceeded to give him 
a copy of the newest issue at the time (#13). 

Next, what was the status of The Dream of the Bovine, the 
“wacko, spaced-out little comedy” that reportedly was Lynch’s next 
film project? Lynch said the screenplay was not yet completed; he 
has been spending most of his time painting and “just doesn’t have 
it yet,” but plans to finish the script soon. 

Finally, what is the possibility of continuing Twin Peaks? 
Lynch sounded disappointed as he explained that he did not 
believe that there was enough interest right now to warrant a 
follow-up; certainly Fire Walk With Me was not received well enough 
to demand a sequel. (He joked that maybe W/Pcould mobilize fans 
in some way to create momentum!) Lynch thanked Nick and told 


Fa 


DAVID LYNCH ony ca appearance 
TUESDAY 13TH ¢ 6PM 


When he made Eraserhead, he became the ultimate 
cult director. Then came the tnumphs of the Elephant 
Man and Blue Velvet. With the creation of Twin Peaks 
he then made it to—and altered forever—the 
mainstream. There has never been anything like this 
book, entitled /mages. a special and exclusive glimpse 
into the mind and method of this man through his 
paintings, photos and ant. 
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A Look at the new Japanese Oune Lasercdise Set 
by Stephen Tan 


Directed by David Lynch 


Cast: Kyle MacLachlan, Sean Young, Francesca Annis, Brad Dourif 


(Theatrical version: Comstock/ 137 mins/ Widescreen 2.35:1/ Dolby 
Surround Stereo/CX Encoded/3 sides/ 47 chapters/ Includes one 
theatrical trailer/ 1984) 

(TV version: Comstock/ 189 mins/ Dolby Surround Stereo/CX En- 
coded/4 sides/ 55 Chapters/ 1988) 

Okay, this isn’t the five-hour version (or whatever hour 
version) that Dune fans have longed for. What you get are two 
versions of Dune—the theatrical run (137 minutes) and the TV 
version (or, specifically, the version that was shown on Japanese 
TV). But compared to the existing MCA (American) LD (panned 
and-scanned), the Japanese print is letterboxed, which is essential 
to enjoying the film. However, the print is far from perfect. The 
colors are drabby (the blacks are a blurry mess), and the image can 
certainly be sharper. And because of the enlarged picture to fit the 
TV screen, the image for the TV version is even worse. And with all 
that budget, said to be over forty million dollars, the Surround 
Stereo isn’t dynamic at all. Still, this four-disc set is essential for 
Dune fans. 

While fans have generally seen the theatrical version, it is the 
TV version that offers the extras—about forty minutes more. 
(See facing page for the additions.) As can be seen, there are 
about four segments that truly add to the tale, and a lot of the 
addition is both to bridge the sequences for a smoother flow as 
well as to beef (pad?) up the action for TV. Nonetheless, some 
of the other differences are as follows: 

~The theatrical version starts with the MCA/ Universal logo, 
which doesn’t appear on the TV version. 
On TV, only the credit sequence is letterboxed. 
David Lynch’s name doesn’t appear on the TV version. 
Instead, it is noted as “A Alan Smithee Film” and “Directed by Alan 


Note: Stephen Tan is the editor of BigO magazine, 
Singapore's only independent rock magazine (al- 
though it also makes forays into movies and comics). 
The magazine is in English and is available in some 
outlets in the United States. Subscription rates are as 
follows: 12 issues (one year), US $80 (air mail); $70 
(surface). Make your bank drafts payable to Options 
Publications Pte Ltd, PO Box 784, Marine Parade, 
Singapore 9144. 


Smithee.” 

The theatrical version opens with a voiceover by Princess 
Irulan (Virginia Madsen) explaining the setting of the story, the 
background to the all-important spice, and the Space Guild. This 
is followed by A Secret Report Within The Guild and the conspiracy 
between the Emperor Shaddam IV (how ironic the name stands 
today) and the Harkonens. This entire sequence, which is about 
four minutes long, has been replaced by a seven-minute Prologue 
for the TV version. 

—An obvious omission is the scene where Baron Vladimir 
(Kenneth McMillan) kills a flower arranger, and the Beast Rabban 
(Paul Smith) makes himself a sgood drink (by squeezing out a 
rat). 

Also missing is a scene of Dr. Yueh (Dean Stockwell) crying 
after betraying Duke Leto (Jurgen Prochnow), and the Baron 
spitting on the Lady Jessica (Francesca Annis). 

For Dune/Frank Herbert fans, actually, there shouldn't be 
much to complain about. David Lynch has managed to condense 
the sprawling storyline into a manageable film that is both 
intriguing, philosophical, and stimulating. (At this point, boring 1s 
an adjective some viewers might want to include.) In other words, 
perfect soap opera in space. 

But for David Lynch followers, there is a wealth of info 
and details. Kyle MacLachlan already has the beginnings of 
the insightful and bright-eyed spook he so dearly displayed as 
Twin Peaks’s Agent Cooper. Then there are the other Lynch 
“regulars"—Jack Nance (Nefud) and Everett McGill (Stilgar). 
Seeing them together for the first time after (or is it before) Twin 
Peaks will be sheer ecstasy for many fans. Then, there are the 
auteur touches—the fantastique dream sequences, the world of 
organic machines, and the grand soap opera elements. 

And one thing’s for sure—Lynch certainly learned some 
important lessons on the Dune set. He simply had to scale down 
his next project (Blue Velvet) while retaining the horror and noir 
elements and continue to expand the production incrementally. 
But the idea of a massive soap operatic tale must have been 
attractive enough to make Lynch rethink the genre and then help 
make one of the most innovative series ever aired on TV. For 
science fiction fans, everyone should be thankful that Lynch had 
the chance to make Dune. So, when will we ever get to see the 
rest of the film? 

«© 1995 Stephen Tan 
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Vhe Great QBywe Shoot-Out 


What's In oF out from the TV version. 


All timings are taken from the LD of the TV version. 


SIDE ONE 


Only the credit sequence ts letterboxed. The film 1s shown as “A 
Alan Smithee Film” and “Directed by Alan Smithee.” 


1:45-8:57 


11:14-11:33 


16:31-17:35 


18:00-18:31 
20:03 

27:21-27:39 
31:35-31:45 
36:08-36:18 


42:43-43:17 


SIDE TWO 
0:00-1:31 


6:20-7:15 
7:42-8:25 


12:50-13:40 


13:40-14:17 


The original voiceover by Princess Irulan has been 
replaced by the Prologue. Over a series of illustra 
tions, a narrator gives the background to the story 
and profiles the various characters. The sequence 
ends with the words “Let the Spice Flow,” which 
segues to the scene showing the visit by the Guild 
navigator (as in the theatrical version). 

Dialogue between Emperor and Mother Helen of 
the Bene Gesserit (first meeting) is longer than 
shown theatrically. 

Emperor confers with Mother Helen after meeting 
with Guild Navigator. This sequence is also 
extended. (Some of this dialogue appears in the 
film adaptation by Marvel Comics. The comic is 
drawn by Bill Sienkiewicz—reason enough to make 
it collectible.) 

Mother Helen reflects on the importance of Paul 
Atrides's trip to Caladan. 

Extra footage of Paul learning more about Arrakis. 
More footage of Paul training with the machine. 
This scene continues where the theatrical version 
ends. 

More thoughts by Jessica (voiceover) before meet- 
ing Mother Helen. 

More dialogue between Paul, Jessica, and Mother 
Helen before the box test. 

Duke Leto is at his desk reading the Harkonen 
letter and drafting a reply (voiceover by the narra 
tor). 


More shots of Duke and Jessica in bed, with 
dialogue. 

Extended footage of the Fremen watching the 
arrival of the Duke on Arrakis. 

Message from the Fremen delivered by Duncan 
(this scene precedes what is seen in the movie). 

Dr. Yueh removes a secret message from the dead 
body of a soldier (continues from theatrical ver- 
sion). 

Paul learns more about spice harvesters before 
taking spice himself. 


18:24- 19:40 Meeting about security arrangements; Leto 1s 
angry over assassination attempt on Paul; Thufir 
Hawat (Freddie Jones) offers toresign. Apart from 
the Prologue, this is the first of the major se 
quences that 1s reinstated in the movie. 

20:39-22:45 First mention of Dr. Kynes (Max Von Sydow), who 
plays a link role between the Duke and the 
Fremens. This scene ends with the “very moving” 
speech by Gurney Halleck (Patrick Stewart). 

22:45-24:12 Shadout Mapes (Linda Hunt) attempts to kill 
Jessica (still more footage not shown). 

26:55-27:14 More footage of Duke's ‘thopter lifting offon a visit 
to spice harvesting in the desert. (Note: David 
Lynch plays the pilot at spotter control reporting 
the sighting of sandworms.) 


33:25 Gurney Halleck plays baliset; Leto spills water 
and cements alliance with the Fremens. 

Bs hae g Leto visits Paul in his room; video lesson on the 
importance of the Duke’s ring. 

37:34 Reflections by the Duke: “If anything should 


happen to me....” “I'll be back son....” 
38:41-39:20 Leto regrets not marrying Jessica (voiceover) be- 
fore he is betrayed and shot. 

41:24 Quick cut to the destruction of Thufir Hawat’s 
weirding weapons. The theatrical version pre 
cedes this scene by showing the attack by the 
Harkonens. 

Disc One ends with full credit roll. 


SIDE THREE 

0:00-5:00 A recap of what went on earlier. 

33:55-35:55 Paul fights Aguilas Rojas to the death. This entire 
sequence is another one of the major scenes left 
out of the theatrical version and explains the 
name Stilgar gives to Paul. 

36:47 -37:13 Repeat of the Fremen prophecy (first shown when 
Paul has a waking dream flying over the desert). 

37:14-39:47 Extracting water from Aguilas Rojas. 

41:20-42:04 Death of Dr. Kynes (Chant’s father and “leader of 
our people’). 


SIDE FOUR 

15:15-16:45 The mystery of the Waters Of Life is shown to Paul. 

26:20-26:51 Extra footage of Paul, Stilgar, and Patrick Stewart 
in the cave HQ. 
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David Lynch’s. Book Images Finally Published 

For months we've been noting reports of Lynch’s upcoming 
book of photographs. WIP 7 mentioned Lynch's August 1992 
Tonight Show appearance where he talked about his book that 
would divided into two 
parts, one on spark plugs and 
the other on dental hygiene. 
Several months after that tele 
vision appearance, word cir 
culated that Lynch was work 
ing on a book of photographs 
of women. 

Images turns out to be a 
little of all these things, plus 
a lot more. The book is divided 
into two major sections, “Mov 
ing Images” and “Images.” The 
first part consists of about fifty 
pages of photographs taken 
from most of Lynch's film and 
television work. The second 
part is a collection of draw 
ings, paintings, photographs, 
and short text pieces. 

The film section 1s some 
what disappointing; we had already seen many of the photo 
graphs. As is clear from the British Fire Walk With Me presskit 
or the Twin Peaks laserdisc collections, many obscure photos 
exist that could have been used instead, and we assume many 
more remain unpublished. However, the book does include 
photos from Lynch’s little-known film projects such as The 
Cowboy and the Frenchman. TP and FWWM receive four pages 
each; more attention is given to Blue Velvet and The Elephant 
Man (eight pages each). For some reason, nothing appears from 
Hotel Room or On the Au. 

The first section contains two incredible treats. Eraserhead 
receives ten pages of extraordinary photographs taken by Catherine 
Coulson (who was Assistant to the Director and Assistant Camera 
on the film). Most of them show Lynch at work during production. 
These are the kinds of behind the scenes photos we would have 
liked to have seen on the other films. But these photos are 
interesting for more than just that; Coulson ts a fine photographer. 
She has a great eye for composition and drama that makes these 
pages one of the highlights of the book. 

The second treat is a photo of Coulson with Lynch froma 1974 
project The Amputee. |Information about this project 1s extremely 
difficult to locate; we doubt the work was ever completed. From the 
photo, Coulson appears to be the star; it’s possible that Lynch 
appeared on screen, too. 

The final hundred and twenty pages of Imagescontain artwork 
and photographs that will please or disappoint the viewer depend 
ing on his admiration for abstract art. The drawings and paintings 
are, for us, fairly uninteresting and seem more like sketchbook 
scribbles than anything else—combinations of crude drawings 
and scrawled lettering that don’t add up to much of anything. They 
have a dream-like quality but are like most dreams—they have 
more meaning to the dreamer than to any outside observer. We're 
left standing outside thinking, “What in the world’s going on in 
there?” 

However, the chaotic, undisciplined artwork serves as a 
great opening to the second section, because a theme begins 
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to emerge: Lynch's attempt to give order to what he sees as the 
chaotic nature of reality. A partial transcript of Lynch’s 
Tonight Show appearance has Lynch describing his “Ricky 
Boards” and “Bee Boards,” where objects are arranged in four 
rows of five and labeled. Lynch has mounted twenty bees onto 
a board and given them all names (Dougie, Steve, Ralph, Garth, 
etc.). That's followed by the first of two so-called “Meaningless 
Conversations,” both of which deal with ultimate order and 
meaning in life. These are reinforced by “Fish Kit” and 
“Chicken Kit,” whereby Lynch has placed the actual parts on 
a board with “assembly instructions.” As 1s much of his film 
work, these are at once funny, chilling, and thought-provok- 
ing: what separates life from non-life (or death)? What is that 
mysterious “spark” that animates a body one moment and 
departs the next, leaving only a collection of “body parts,” the 
same collection that used to be filled with life? Philosophy 
and religion have debated and searched and pondered these 
questions for centuries. Lynch gives the debate a stark visual 
dimension that provides the materialist (especially) a chal 
lenge: Here are all the parts. Create a working chicken. 

A different sort of “spark of life” soon follows, as Lynch devotes 
twelve pages to a detailed analysis of spark plugs: what they do, 
how they work, and how they’re constructed. Immediately after 
this 1s the second “Meaningless Conversation,” which deter 
mines “beyond a shadow of doubt” that “the primary sources of 
life...have their basis in the field of the absolute or the vacuum 
state.” That old saying “You can't get something for nothing” 
is, in fact, wrong. Because of our belief in that, and because 
“initial thinking on a subject is critical to all which follows,” 
we have been in danger of succumbing to “dark and evil forces 
which would have us living forever in confusion refusing to 
even acknowledge that we even existed or that there was such a 
thing as a bad tooth or a toothache.” 

And by that somewhat strained transition, we get to the final 
major chapter, “Dental Hygiene,” in which Lynch describes and 
illustrates a trip to the dentist’s office. (Unlike the book preview 
photos that appeared in the November Los Angeles magazine, 
these are black and white.) 

Interspersed throughout section two are various chapters of 
photos: “Industrial,” “Organic Phenomena,” “Snowmen from 
Boise,” and others. The “Industrial” chapter 1s interesting in light 
of Lynch’s film work (especially Eraserhead), although many of the 
photos are so dark that portions are difficult to see (Lynch’s 
intention or poor reproduction?}. One bizarre section has weird 
objects growing out of the heads of bald women. Another combines 
images of women and smoke. 

All of the photos relate to Lynch’s fascination (evident from his 
film work) with organic and mechanical phenomena and the 
similarities between the two. The machinery looks extremely 
organic; likewise, he “disassembles” a chicken (organic) and a 
spark plug (mechanical) in much the same way, again drawing 
comparisons and similarities. 

Allof the reproductions are in black and white except for small 
color sections in the front and back of the book. We must admit 
that, witha forty-dollar price tag, more color would seem appropri- 
ate. Some of the artwork may have been produced in black and 
white, but our guess is that much (if not most) of it is color. 

While Imagesis interesting, it probably will not be an adequate 
substitute for a new Lynch film for most fans. We get calls all 
the time asking about his new movie projects. For the past 
several months we've been telling questioners about the book. 
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Generally they respond, “Oh, but what news do you have about 
a new film?” 

The book, available only in hardcover at this time, is published 
by Hyperion. 


NPR’s Fresh Air Interviews Lynch 

David Lynch grants very few interviews, but Terry Gross 
spoke with him for about twenty-two minutes on the December 15 
edition of National Public Radio’s Fresh Au. Ostensibly, he was 
there to talk about and promote Images, but most of the questions 
addressed Eraserhead. Twin Peaks, Elephant Man, and Blue Velvet 
were also discussed briefly. 

Somewhat characteristically, Lynch answered most ques 
tions as briefly and vaguely as possible, and when Gross 
occasionally pressed him for more details, he would generally 
simply restate his previous answer. Lynch has a reputation 
for working fairly intuitively, but in listening to the interview, 
we weren't sure whether he couldn't answer the questions in 
more detail or (more likely) just didn’t want to. He enjoys the 
diverse interpretations his works get and doesn’t want to pin 
down any specific meaning for other viewers. 

Lynch said that since Twin Peaks, he had been spending 
a lot of time painting and “trying to find [his] next project.” He 
hasn't “fallen in love with something yet” but is “struggling to 
find it.” Lynch mentioned that he’d written a comedy with Bob 
Engels that “could” be his next film, although he didn’t give the 
project’s title. 


Madchen Amick’s Dream Lover Released on Video 

Back in WIP 12, we mentioned the theatrical release of 
Dream Lover starring James Spader and Madchen Amick. 
Unfortunately, the movie vanished from local theaters before 
we had a chance to see it. Fortunately, PolyGram has released 
the film on video, allowing a much wider audience for the 
Gramercy picture. 

In our WIP 12 review of 
Amick’s Love, Cheat & Steal, 
we wrote, “But the real treat 
is Amick, who is exceeding- 
ly good as a sort of ‘femme 
fatale.” We didn’t realize 
how accurate we were. She 
has a similar role in Dream 
Lover and is very good. 
What’s amazing is how far 
these roles are from her per 
formance as the timid, 
abused Shelly Johnson on 
Twin Peaks. Whether by 
coincidence or deliberate 
planning, Amick has 
avoided typecasting by her 
choice of these recent roles 
as conniving, devious ma 
nipulators. Perhaps her 
current worry should be 
that she is so good playing 
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these parts that she may 
have trouble finding 
work in Shelly-type 
roles again. 

Dream Lover is a J 
moderately entertaining | 
film. Part Red Shoes 
Diary, part Body Heat, 
the film is about a re 
cently divorced suc 
cessful architect, Ray 
Reardon (James 
Spader), who falls in 
love (well, lust, then 
love) with a beautiful 
woman, Lena (Amick). 
But soon after this mar 
riage things 
start to fall apart as 
Reardon gradually real 
izes that 
who she first appeared 
to be. As he accumu 
lates bits of evidence, he learns that she has been deceiving 
him all along. She loves access to his wealth; she doesn't love 
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him. 
Academy Award-nominated director/screenwriter Nicho 


las Kazan (Frances, Patty Hearst, At Close Range, Reversal of 


Fortune) keeps things moving at a fine pace, and the occasional 
plot holes can generally be forgiven. Interspersed throughout 
the film are silly dream sequences of Reardon walking through 
a carnival. Various events parallel what's happening to him 
in real life, but instead of insight int the character, it’s all 
simply dumb. What makes everything enjoyable ts Amick’s 
shining performance—seductive, deceitful, calm, and reso 
lutely determined to get what she wants. As time goes on, tt's 
becoming clear that the greatest discoveries of Tuan Peaks 
were two actresses that had limited roles and screen time, 
Sheryl Lee and Madchen Amick. 

James Spader has built his career by playing passionless, 
successful rich guys (even going back to his Pretty ut Puik days). 
This role is much the same but takes better advantage of his 
skills than some of the other roles. Early on, there 1s an interesting 
contrast—Lena’s seductive (though somehow cold) manipula 
tion versus Reardon's blank naiveté. Later, as Rearden begins 
to turn the tables on Lena, the passionless stare that once hid 
his ignorance now hides his own vengeful machinations. 

Two versions of the film have been released on video, one 
“R” rated and 110-minutes, the other “Unrated” and 114 
minutes. Much of the extra footage consists of some early love 
scenes between Spader and Amick—quitte listless, despite the 
attractiveness of the stars. 

Dream Lover has several other Twin Peaks ties besides 
Amick. TP’s production designer Richard Hoover serves in the 
same capacity here. Johanna Ray handles casting in both the 
film and in TP. Finally, Sandra Kinder, who plays Irene in 
FWWM'’s Hap’s Diner, has a small role here as a beautician. 


Lara Flynn Boyle is Jacob’s Rachel in TNT Special 

The Christmas holidays brought us Jacob, the second of TNT’s 
three-part “Bible Stories” series (Abraham, Jacob, and the 
upcoming Joseph). Jacob stars Matthew Modine in the lead 
role, with Boyle playing his second wife. (They previously co 
starred in 1993’s Equinox.) 

Filmmakers adapting stories from the Bible always face 
the same problem. If they stick closely to the material, 
suspense is diminished, since many (or most) viewers will 
already know how things turn out. Yet introducing substan 
tial changes invites only trouble (“So, you thought you could 
improve upon the Bible, eh?”). Jacob takes the former path; the 
film is a fairly faithful retelling from Genesis of how Jacob 
came to be renamed Israel and ended up the father (so to speak) 
of a nation. 
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The film begins 
with older brother 
Esau trading his 
birthright to Jacob 
for asmall amount 
of food. Later, 
Jacob deceitfully 
obtains for him- 
self the blessing 
his father Isaac 
intended for Esau. 
He flees and 
meets Rachel. Her 
father Laban will 
allow her mar- 
riage if Jacob 
works seven years 
for him. But at 
the end of that 
time, the deceiver 
becomes de- 
ceived—Laban 
manipulates 
events so that 
Jacob ends up 
married to 
Rachel’s older sis- 
ter Leah instead. Jacob must work seven more years in 
exchange for marriage to Rachel. (Back in those days— 
approximately 2000 B.C.—polygamy was somewhat common.) 

Jacob depicts these events in a straightforward manner with 
a minimum of flour 
ishes. Several scenes 
are quite moving, but 
mostly it’s a competent 
paint-by-numbers ef 
fort. Modine and Boyle 
do admirable jobs, 
though this film could 
hardly be considered 
essential viewing for 
fans of these actors. 
And we wonder if these 
were the best possible 
actors available for the 
roles. Despite the 
makeup and costumes, 
they seem like a couple 
of American folks who 
just dropped in for a 
visit to the Middle East. 
You might want to read 
the book instead. 

One surprising el 
ement is a couple of 
beautiful vocal accom- 
paniments by Paola 
Cocchi to music writ 
ten by Marco Frisina. 
(Ennio Morricone serves 
as music coordinator 
and consultant.) These 
compositions seem in- 
fluenced by the Irish 
group Clannad! This 
may sound weirdly in 
appropriate, but it is 
amazingly effective. 
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HBO’s Witch Hunt Fea- 

tures Dennis Hopper, 

Angelo Badalamenti 
“Movie magic” is a 
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cliché we've heard over 
and over again, but what 
if Hollywood ascended 
to prominence using real 
magic? That’s the basis 
of Witch Hunt, a new 
HBO movie starring 
Dennis Hopper. 

Sure, we know that 
Hopper wasn’t in Twin 
Peaks, but he’s so closely 
associated with Lynch 
because of his role in 
Blue Velvet that we've 
continued to report on 
his current work. Witch 
Hunt premiered in De 
cember with a musical 
score by Angelo 
Badalamenti. 

Hopper plays H. 
Phillip Lovecraft, a pri- 
vate detective who re- 
fuses to use magic in 
his personal or profes- 
sional life. This puts 
him at odds with the 
1953 culture, where 
magic is gaining ground 
as an everyday convenience. Lovecraft believes reliance on 
magic will cause society gradually to become lazy and stop 
working. 

An actress, Kim Hudson (played by Penelope Ann Miller, 
seen recently in The Shadow), believes that her husband, 
powerful.producer N.J. Gotlieb, is unfaithful. She hires 
Lovecraft to find out what he can, but soon afterward, the 
movie mogul turns up dead after being magically shrunk, then 
mauled by dogs. Hudson becomes a prime suspect; Lovecraft’s 
new assignment is to clear her. 

Meanwhile, Senator Larson Crockett (Eric Bogosian of 
Talk Radio) is leading an anti-magic campaign and has come 
to California to hold hearings. Soon, it becomes clear that 
Crockett is somehow involved in Gotlieb’s death. 

Another player is Finn Macha (Julian Sands, Boxing 
Helena), an acquaintance of Lovecraft, Gotlheb, and Crockett! 

The film is a sequel to the 1991 Cast a Deadly Spell with 
Fred Ward playing Lovecraft. That film was a more-or-less 
straightforward Lovecraftian 
fantasy—silly, but unpreten 
tious. Witch Hunt, written 
by Joseph Dougherty (who 
also wrote the first film) and 
directed by Paul Schrader 
(Hardcore, American Gigolo, Cat 
People, and writer of Taxt 
Driver and Raging Bull, aims 
higher but only occasionally 
succeeds. Schrader’s work 
here shows some thoughtful 
creativity, and the special 
effects are stunning. But 
Dougherty’s script has some 
problems. He never quite 
delineates the place “real 
magic” has in his story’s 
world (a problem in the first 
film, too). Witches meet in 
covens; a Christian (we as- 
sume) minister gives the 
eulogy during Gotlieb’s fu 
neral. Is Dougherty setting 
up a God-versus-evil frame- 
work? Not really. In the 
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Penelope Ann Miller has 
nothing to do with TP or Lynch, 
but we had a little extra room, 
so here she is! 
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end, the “evil magic” is defeated by “not-so-evil magic,” sending 
a garbled message at best. Yet it’s easy to see why Schrader, 
whose Calvinist upbringing almost led him into ministry 
before he decided to become a filmmaker, was attracted to the 
film’s themes. 

Witch Hunt attempts to recall the anti-Communism fervor of 
the fifties with Sen. Crockett’s anti-magic hearings. But once 
again, the effort falls flat because of a sloppy script; writer 
Dougherty ends up looking as ridiculous as Crockett. Despite 
Crockett’s being a jerk (not to mention devious), the issue at 
hand—magic’s possible corrosive effect on society—is never re- 
solved, and in fact seems to have been forgotten by the end of the 
film. Dougherty has a nice flair for dialogue; he just can’t seem to 
put all the pieces together. 

Hopper’s work, however, is a refreshing break from his 
reputation as a wildman. He plays the drug-crazed psycho rebel 
as well as anyone, but his low-keyed role here works considerably 
better than Fred Ward’s boring performance in the 1991 film. 
While not necessarily award-winning work, this shows 
Hopper is a more multi-dimensional actor than most people 
probably thought. (Unfortunately, neither Hopper nor Ward 
can pull off the film-noirish voice-over narration. Thankfully, 
it appears infrequently.) 

Badalamenti’s soundtrack is quite accomplished, recalling 
elements of his Twin Peaks work. The Witch Hunt music isn’t the 
kind of thing that you'd necessarily want to run out and buy onCD, 
but it’s definitely a cut above the bland, indistinguishable, 
generic music usually found on TV movies. 


Twin Peaks in Britain—Corrected 

Douglas Baptie, co-writer of last issue’s International Report, 
sent us these two corrections: 

Page 8, column 2, near the end of the first full paragraph, 
should have read: “The TV arts programme The Late Show ran a 
TP special, and C4, the channel outbid by the BBC for TP, set 
the scene for the pilot with the excellent Lynch retrospective 
For One Week Only.” 

Page 9, column 1, near the top: “Julee Cruise’s rendition 
of ‘Falling’ climbed to #7 in the pop charts, and the soundtrack 
album registered healthy sales.” 


Twin Peaks Stars in Print 

Entertainment Weekly 251 (De- 
cember) reviews Jacob. 

Los Angeles (November) con 
tains a four-page color preview of 
David Lynch’s Images book. 

The December Movieline con 
tains a mini-review of Jacob and 
describes Lara Flynn Boyle’s work 
as “astoundingly good” in the film. 

The January/February 
Movieline reviews The Temp, now 
out on video, as one of the “bad 
movies we love.” It appears with a 
photo of Boyle and Tim Hutton. 

The “Personality Parade” in 
the January 1 Parade contains a 
Q&A about Sheryl Lee along with a 
photo from her upcoming ABC tele- 
vision movie Follow the River. 

The December 3 TV Guide contains an article on Jacob 
along with a Boyle photo. 


at Se 


Twin Peaks Stars on Screen 

Madchen Amick co-stars in Trapped in Paradise. Dana 
Ashbrook co-stars in The Conolis Effect. Francis Bay appeared in 
the December 16 episode of The X-Files, “Excelsius Dei.” Joan 
Chen won a best-actress award at Taiwan’s Golden Horse Film 
Festival for her role in Red Rose, White Rose. Sherilyn Fenn 
stars in NBC’s Liz and Showtime’s Slave of Dreams. She also 
guest-stars in an episode of Tales from the Crypt. Miguel Ferrer 
appeared in a CBS TV movie in November called The Oksana 


Ellen Burnstyn and Sheryl 


Baiul Story (not Oskana, as we reported last issue). Peggy 
Lipton guest-starred on the November 15 episode of Wings. 
Kyle MacLachlan co-stars in Showgirls. Also, NBC an 
nounced that he will be starring in a new television series 
being developed by Francis Ford Coppola based on Coppola’s 
stunning 1974 film The Conversation. Russ Tamblyn guest 
starred on the “A Distant Star” episode of Babylon 5 in 
November. Grace Zabriskie appears in Drop Zone and Voyeur, 
which is an interactive CD-ROM movie. Billy Zane stars in 
Demon Knight and The Phantom. 

Last issue, we mentioned Harley Peyton’s new film, 
Tornado. Well, that’s only a working title. Its real name is Keys 
to Tulsa, based on the book of the same name. It stars Eric 
Stoltz, James Spader, Mary Tyler Moore, and James Coburn. 
Director Leslie Greif (rhymes with “life”) describes it as “a dark, 
twisted sex thriller/blackmail mystery with a tornado at the 
end.” The film was shot in the Dallas/Fort Worth area. WIP’s 
co-editors Craig and John visited Peyton on the set recently 
for an incredible interview that will pop up in issue 17. Peyton 
talks about Keys to Tulsa plus Heaven’s Prisoners (he’s co 
screenwriter for this upcoming Teri Hatcher/Alec Baldwin 
film), Moon Over Miami, Route 66, and, of course, Twin Peaks, 
plus a lot more. This one will be worth the wait, folks. 

Mark Altman (Twin Peaks: Behind the Scenes) writes Star 
Trek: Deep Space Nine: The Maquis, a comic book mini-series 
for Malibu beginning in February. Scott Frost wrote an 
episode of Babylon 5, “The Long Dark,” broadcast in November. 


WIP in the News 

Sci-Fi Universe 5 (February/March 1995) publishes John 
Thorne’s full-page report on the 1994 Twin Peaks Fan 
Festival. 

Wonder 9, the great magazine co-edited by Lint Hatcher 
and Rod Bennett, contains a review of WIP. Readers who 


enjoyed Lint’s article in WIP 3 should check Wonder out. The 
issue contains an in-depth article on Orson Welles’s “War of 
the Worlds” radio broadcast, a history of miniature golf (really!), 
and a look at stop-motion animation in light of the technology 
pioneered by Jurassic Park. The sixty-four-page magazine is 
well worth $6 (postpaid) from 2770 Fairlane Dr., Atlanta, GA, 
30340. . 


Et Cetera 

Roswell, the Showtime 
movie starring Kyle MacLachlan, 
received a Golden Globe nomina 
tion for best TV movie or mini 
series. 

A correction. Last issue, 
we mentioned a book by Richard 
Kadrey that contained a listing 
for WIP. The correct title of the 
book is Covert Culture Sourcebook 
2.0. (We called it Counter Culture 
Source Book.) 

Special kudos go to WIP 
reader Robert Wolpert, who had a 
letter published in Entertainment 
Weekly 255. He wrote, “Here’s 
the real connection between Picket 
Fences creator David Kelley and 
The X-Files creator Chris Carter. Take the quirky, small town 
of Fences, mix in a spooky FBI man via X-Files, and tah-dah! 
It’s Twin Peaks! Kelley and Carter probably spend a lot of time 
together saying, ‘Gosh, I can’t believe we've gotten away with 
this so far!” Way t’ go, Robert! 

Finally, the world of politics doesn’t come up much in 
these pages because it doesn’t play a major role in TP. But 
recently, there’s been a lot of talk about eliminating govern- 
ment funding for the Corporation for Public Broadcasting. The 
PBS gang says that if they lose the money from Uncle Sam that 
comprises fourteen percent of their budget, they can’t recoup 
that amount from private contributors who make up the other 
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eighty-six percent, resulting in the elimination of some of 


their low audience (but, we're told, “culturally important” and 
“artistic’) shows about opera and oil painting and the like. 
Okay, we understand both sides of the argument, but as 
publishers of a Tum Peaks magazine, we have one question. 
Why should the viewers of those other shows get to take our 
money (via taxes) to keep their shows on the air, but we weren't 
able to take their money to keep our (even more artistically 
valuable) Twin Peaks on the air? (Or On the Au on the air, for 
that matter?) maa 


FULL OF SECRETS 
IS HERE! 


The reference book we've all been waiting for' 

* 13 incredible essays exploring various aspects of 
Twin Peaks, most appearing here for the first time! 
* Detailed episode guide breaking down TP 


Ne 


and FWWMscene-by-scene' == 
* Director and writer list! N 
+ Cast list! ZAIN 


* Extensive bibliography’ 


If you've read WIP 13's intervew with the book's editor, David Lavery, your 
appetite has already been whetted Don't delay in adding Full of Secrets to your 


ssanjaat by L Follow the ongoing adventures 


S of FBI agents Fox Mulder and 
\ Dana Scully as they encounter 
mysterious events, meet strange 
and interesting people and 
fathom the darkest secrets! 


We 
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FULL OF SECRETS: 


Critical Approaches to Twin Peaks 


HIGHLY RECOMMENDED! 
$18.95 (paper) 

U.S/Canadian Shipping: Add $4 for first book, plus 50 for each 
additional book. (Shipping charges may be combined with 
orders for Kenneth Kaleta’s David Lynch book on page 19.) 

Overseas Shipping: $8 
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Lone Star Comics stocks all the 
hottest X-Files merchandise! 
* Topps Comics' X-Files #1! 


WAZ $2.50 each! 
. . . iS . . 
Win-Mill Productions ¢ X-Files: Goblins novel! 
$4.99 each! 


1912 E. Timberview Ln., Arlington, TX, 76014 


a 
1 


BQ" 


AN * X-Files T-shirts! Available in 
Large and X-Large! Mulder, Long 
Black Highway, and Satellite Dish! 


QT] $13.95 each! 
SK Please include $2.00 shipping charge per order! 
Vy, 
AN 6 And remember, report any unusual 
y sightings to your local FBI office! 


FILES 
COLLECTIBLES FOR SALE! 


Magazines, t-shirts, hats, mugs, 
posters, scripts, comics, and photos! 
For FREE list, send self-addressed, 
stamped envelope to: 
BRUCE PHILLIPS 
46702 CAMELIA 
CANTON, MI 48187 


WORLDWIDE SHIPPING AVAILABLE! 


LONE STAR COMICS 


* BOOKS - GAMES - CARDS 
- COLLECTIBLES - VIDEOS 


with 8 great locations in the 
Dallas/Ft. Worth Metroplex 


for more information call: 
Lone Star Comics Central Office 


511 E. Abram, Arlington, TX 76010 
Phone (817) 860-7827 Fax: (817) 860-2769 


We accept Amex, MC/VISA, Discover, Money Orders, Personal Checks! 
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X-FILES EXTRA! 


National Outbreak of Goblins! 

The first X-Files novel, Goblins, hit bookstores in November. 
It’s written by 53-year-old award-winning horror writer Charles 
Grant. As we've reported before, this is the first of a series of 
original novels (not adapta 
tions of television episodes). 

Grant stays pretty close 
to the TV formula in this book 
that should please most XF 
fans. A series of mysterious 
killings in Louisiana and New 
Jersey by “invisible men” 
brings Agents Mulder, Scully, 
and two others (Agents Hank 
Webber and Licia Andrews) 
into the investigation. Some 
of the Jersey residents blame 
“goblins” for the trouble. It 
won't surprise anyone that 
Mulder takes the theory more 
seriously than Scully. 

After a rather slow start 
(the first hundred or so pages 
seem to take forever to wade 
through), things pick up 
rather nicely as the agents 
begin their actual investiga 
tion. They talk to the local 
Marville, New Jersey “fruit 
cake,” Elly Lang, who describes the goblins she’s been tracking for 
many years. By the end of the book, the reader has been treated 
to the usual unexplained phenomena, government secrecy and 
double crosses, and Mulder/Scully banter. 

irant does some nice things working within the formula. The 
television series rarely brings in other FBI agents to work with 
Mulder and Scully; Grant’s Agent Webber is a nice addition—a 
young, excitable, gung-ho agent who enjoys working with Mulder 
(though he doesn’t necessarily subscribe to Mulder’s weirder 
theories). And Grant takes some pains to establish a “scientific” 
explanation for the events that Scully can latch onto. The far 
fetched science is left vague and doesn’t make the story more 
“realistic,” but at least he makes the effort. 

One thing missing from the book is Mulder’s offbeat sense of 
humor. In fact, most of the (mildly) funny lines go to Scully. This 
isn't a criticism, just an observation. We assume that Grant will 
slip “Mulderisms” into future novels. 

The book is competently written, as one would expect from a 
writer of Grant's caliber. (We must admit, however, that our 
expectations are quite low in all TV tie-in novels. Books with the 
high quality of Jennifer Lynch’s The Secret Diary of Laura Palmer 
are the exception, not the rule.) The most chilling scene in the book 
is grounded in the commonplace. Scully is taking a shower and 
notices that the bathroom ts chilly—the door is open, and she was 
sure it was closed when she started! She slips out of the stall, 
grabs the gun from her purse, slowly peers out into the hotel 
room, and—you'll have to read the rest for yourself, but it’s the 
book’s best sequence. 

Grant's use of a series of short, staccato sentences 
what common in his other writing—gets an overtime workout here, 
sometimes with an annoying frequency that smacks of artificially- 
created suspense. For instance, here’s how chapter three ends: 
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The woman's face disappeared. 
He drank and grinned, stumbled, and reached out to 
catch himself on a trunk. 
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The wood was soft. 

Too soft. 

He yelped and jumped back, 
from his hand. 

He aimed the flashlight unsteadily, and saw the arm 
reach out of the bark. 

He saw the blade. 

He heard himself scream. 

But he could only scream once. 


the bottle dropping 


What is this, horror a la Dr. Seuss? 

That minor quibble aside, Goblins turns out to be an enjoyable 
read. The book must be selling well; by early January, a second 
printing was already in stores. The cover on this edition ts slightly 
different, showing full-figure silhouettes of Mulder and Scully. 


.X-Files and Picket Fences Produce Bizarre Crossover 


In a rare case of story crossover between two different 
television series—made even rarer because those series are on two 
different networks— The X-Files began a plot that continued (in a 
manner of speaking) in Picket Fences the following week. 

The crossover received prominent national coverage in a 
Richard Natale story for Entertarnment Weekly (“Fences X'd Out,” 
December 9 issue). Apparently XF’s creator Chris Carter ran into 
Fences creator David E. Kelley at Twentieth Century Fox, where 
both series are produced. They conceived the crossover storyline 
and even planned to have David Duchovny make an appearance on 
PF, but, not surprisingly, CBS refused to allow it. (Although XF 1s 
a hit for Fox and has been getting a huge amount of favorable press, 
PF’s Nielsen ratings are consistently higher, and CBS didn’t 
want to promote another network’s show.) 

The X-Files episode, “Red Museum,” aired December 9 and 
was written by Carter and directed by Win Phelps. Mulder and 
Scully investigated a series of mysterious abductions of high 
school students in Delta Glen, Wisconsin. A strange vegetarian 
cult quickly came under suspicion, but it turned out instead that 
cattle and children were subjected to synthetic drug injections 
possibly including extraterrestrial DNA! Although it was only an 
average episode, the story nicely incorporated elements from last 
season’s “Erlenmeyer Flask” (including another appearance by 
Lindsey Ginter as the “Crew-Cut Man”). As regular readers of WIP 
know, one of our complaints about the show used to be its lack 
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of continuity, but Carter and company are taking pains this 
season to alleviate that, even if on an ad hoc basis. (Better late 
than never!) 

The Picket Fences episode, “Away in the Manger,” aired 
December 16 and was written by Kelley and directed by Bill D’Elia. 
We'll admit that we're not very familiar with this highly-acclaimed 
series—we're watching Homicide: Life on the Street instead. But 
by any measure, this episode was extremely weird. Acts 1 and 2 
were played mostly for humor; during acts 3 and 4, the show 
became more drama-oriented. The beginning contained numer- 
ous references to the XF episode—the DNA injections, the FBI 
investigations, the cult, and much more—as the police from Rome, 
Wisconsin investigated some mysterious goings-on at a cattle 
ranch. The local coroner had heard about the Delta Glen events 
and was convinced the Rome events somehow tied in with extra- 
terrestrials. Upon investigation, they witnessed a cow giving birth 
to—a human child! (A fertilized egg had been implanted in the 
cow’s womb, you see.) 

The last half of the episode turned more serious and “pro- 
found” as Kelley injected various social commentary. The strange 
cow birth caused (somewhat inexplicably) a faith crisis in the 
sheriffs daughter, who declared her atheism to her younger 
brothers, incurring the wrath of her mother. (The mom, who 
apparently never gave faith issues much thought, let alone studied 
apologetics, stood ignorantly silent as the daughter ranted about 
her concerns. Some Christmas episode.) Later, the judge had to 
rule on whether further cattle/ human experiments could proceed, 
allowing some discussion on the whole “has science run amuck?” 
debate. 

Despite the schizophrenic writing, all in all the crossover was 
a great experiment, sure to encourage the Twin Peaks fans who 
desire a TP/XF team-up. (We're not on that bandwagon, by the 
way.) 


Special Report: The X-Files in Britain 

(The following comes courtesy of Scotland’s Douglas Baptie, 
publisher of February 24 and Where Angels Play. See our zine 
article in this issue for more information.) 

The X-Files began airing in September of last year on BBC2, 
the same channel that aired Twin Peaks. 

For the first six weeks, it was in a 9:30-10:15 PM slot (no 
commercials) on Mondays. However, this put it in direct competi- 
tion with the second series of Cracker, which is arguably the best 
Brit-drama of the past decade. So from the “Ghost in the Machine” 
episode onwards it’s been moved to a 9:00-9:45 PM slot on 
Thursdays—much better. 

The figures below should be easily understood. This is all I've 
been able to get so far. 


EPISODE # OF VIEWERS POSITION FOR BBC2 
THAT WEEK 

1. The X-Files 4.15 million ? 

2. Deep Throat 4.51 #1- 

3. Squeeze 4.20 2 

4. Conduit 3.89 ? 

5. Jersey Devil 4.39 #3 

6. Shadows 4.73 #3 

7. Ghost in the Machine 3.92 #4 

8. Ice 5.65 #1 

9. Space 4.75 #3 


These are pretty good figures, all considered. The show has, 
after all, already aired on satellite (to a limited audience). XF is also 
consistently performing better than Star Trek: The Next Genera- 
tion. (I think BBC2 is currently showing the fourth or fifth season.) 

Personally, | haven’t caught all the episodes, but it is kinda’ 
growing on me. I like Mulder and Scully heaps more than | care 
about the things they get involved in. “X-Files Extra!” gets my 
thumbs up by the way. I think it’s entirely justified in a TP zine. 

The X-Files got preempted for a week to allow broadcast of an 
opera(!). When it returned, it was supposed to be “Fire,” but they 
showed “Beyond the Sea” instead. The reason: “Fire” has been 
deemed unsuitable for the time slot and is airing tomorrow 
(December 17) later at night as part of a “weird TV” theme evening 
that includes Lynch's early film The Grandmother. 


Finally, there’s a techno/dance/whatever record called 
“The X-Files” by some bunch called Octave One. I dunno 
whether it uses any samples, etc. 

Here endeth this mission report. 

(Thanks, Douglas! It’s interesting to compare the fluctuation of 
the British ratings with the fluctuation of the US ratings during the 
first season—a lot of similarities. Keep us posted!) 


FBI Wants More Scullys, Less Mulders and Coopers 

If your ambition is to be the next Agent Scully, the FBI has 
good news for you. But if you’d rather be Agents Mulder, Dale 
Cooper, or Gordon Cole, you probably need not apply. 

According to a Virginia-Pilot article distributed by the Knight- 
Ridder Tribune News Wire in January, the Bureau hopes to 
hire some two thousand agents over the next three years in its 
biggest recruiting push in two decades. (There has even been 
a two-year hiring freeze.) But in an effort to create a more 
“culturally diverse workplace,” white males will have to be 
more qualified to be hired than other recruits. 

The FBI training at Quantico, Virginia is said to be extremely 
rigorous, both physically and intellectually. With the FBI’s recent 
focus shifting to white-collar and financial crimes, better-educated 
agents are even more important. The article didn’t suggest that 
there would be any alteration of FBI standards in its drive to obtain 
a “proper” mix of agents. 

The article quotes one FBI recruiter as saying, “It’s going to be 
more difficult for white males.” Of course, this raises an obvious 
question. Since the name “Fox” could apply to either sex, if Mulder 
were applying for entry today would he have a better chance of 
being admitted if he came disguised as Denise Bryson? 


X-Files in Print 

Axcess (Vol. 2 #5) contains a six-page XF feature, including 
interviews with Chris Carter and David Duchovny, and an article 
on the computer on-line services. 

Cinefantastique Vol. 26 #2 (February) interviews Chris Carter 
in a two-page feature. 

Cinescape 4 (January) reports that XF co-executive producers 
Jim Wong and Glen Morgan are leaving the series to create a new 
science fiction show for Fox called Space. 

Details (February) contains an XF article. 

Entertainment Weekly 251 (December 2) contains a short 
article on David Duchovny. Issue 252 reports on the proposed X- 
Files/ Picket Fences “crossover” from the December 9 and 16 
episodes. Issue 255/256 (December 30) praises XFas the number 
one television show of 1994 (beating out even The Simpsons, NYPD 
Blue, David Letterman, and ER). In the same issue, David Duchov- 
ny is one of the actors the magazine asked to list his own “hit” and 
“the pits” for the year. 

Lighting Dimensions 
(November) contains a § 
five-page article that’s — © 
quite technically-ori- — 
ented on the lighting © 
used to film XF. ' 

Newsweek of De- © 
cember 5 contains an XF 
article of almost one full 
page. 
The “Personality Pa- 
rade” page in the October 
30 issue of Parade fea- 
tures a Mulder/Scully 
photograph along with a 
question-and-answer 
about David Duchovny. 

People Weekly (De- 
cember 26) has its own 
“Celeb Picks & Pans” for 
the year and also includes 
Duchovny (along with a 
silly photograph of him). 

Producer (December) 


30 = Uhapped in Plastic 


contains a four-page XF 
article. 

The December issue 
of Sci-Fi Entertainment 
(“The Official Magazine 
of the Sci-Fi Channel”) 
contains a four-page in- 
terview with Chris 
Carter. 

Starlog 211 (February) 
interviews Jerry Hardin. 

We'll use just about 
any excuse we can to 
write about The Tick, one 
of our favorite shows of 
the season. (“The World 
Spins” sections in both 
WIP 13 and 14 have men 
tioned the Saturday morn- 
ing cartoon on Fox.) We 
haven’t kept as close of a 
watch on the comics ever 
since creator Ben Edlund 
left (his bizarre humor is 
difficult for other writers to imitate). But the new issue of Tick 
Karma Tornado (#8; New England Comics Press) contains 
several hilarious TV parodies courtesy of scripter Clay Griffith 
and artist Dave Garcia: C-Spandex, The Bold and the Bolder, 
NYPD Tick, and The Tick Files. The latter features “Agent 
Scullery,” who’s forced to work with “Agent Tick.” A family has 
disappeared two days ago; Scullery and the Tick investigate. 
(A guy who looks like Deep Throat also makes an appearance.) 
Drop by your local comic book shop for a copy, or contact the 
publisher (P.O. Box 310, Quincy, MA, 02269; phone 617-774- 
0140). 

TV Zone 61 presents a first-season XF episode guide, along 
with a Duchovny/Anderson cover. 

The second issue of The X-Phile is finally out! This is the 
newsletter of the XF fan club. They've revamped the format, and 
it’s much improved. Now a forty-page half-size zine (5.25 x 8.5), 
this issue includes an interview with Gillian Anderson plus a very 
long interview with David Duchovny. These alone are worth the 
cost of the mag. There’s also an updated XF magazine article list, 
fan fiction, fan art, a crossword puzzle, and various non-fiction 
articles. The publication is improving by leaps and bounds; if 
you're an XF fan, you need to join up soon. For info, send a self. 
addressed stamped envelope to The X-Files Fan Club, P.O. Box 
3138, Nashua, NH, 03061. 


Odds and Ends 

When Fox repeated the second season premiere of XF on 
December 23, TV critic David Bianculli (whom we interviewed back 
in issues 5 and 6) wrote in his daily syndicated column, “Mulder 
and Scully have been separated and reassigned by the FBI. In 
retrospect, it was a sort of missed opportunity: Duchovny’s 
Mulder, for example, could have been partnered temporarily with 
Kyle MacLachlan’s Dale Cooper and sent off to hunt for owls in the 
Pacific Northwest.” 

XF received a Golden Globe nomination for TV drama, along 
with Chicago Hope, ER, NYPD Blue, and Picket Fences. 

The so-called “Viewers for Quality Television” lists The X-Files 
as among the series from the current season that the group 
endorses, according to a Knight-Ridder story in January. Also 
among the top fourteen: Homicide: Life on the Street, ER, NYPD 
Blue, Picket Fences, and Under Suspicion. Fourteen other shows 
received “qualified support,” including Lots & Clark, Chicago Hope, 
The Simpsons, and Star Trek: Deep Space Nine. Sure, the title of 
this organization is pretty self-serving (we take it in the same vein 
as we take Joe Bob Briggs’s organization, “The Joe Bob Briggs 
Museum of American Culture”), but they’re generally on target. 

According to an Orange County Register story by Kinney 
Littlefield, XF won a 1994 Parents’ Choice Honors award for 
excellence in children’s programming. 


O10 YOU SAY 
SOMETHING? 


Agent Scullery teams up with the Tick in Tick Karma Tornado 8! 


And Finally.... 

We really like Tim Burton’s Ed Wood film and are happy 
to see that it made everyone’s “Best of 1994” lists (except for 
People magazine, which listed it as one of the years worst, go 
figure!). This doesn’t have anything to do with The X-Files, but 
it leads into our favorite quote of the month, from Peter David’s 
“But I Digress” column (Comics Buyer’s Guide #1104): 

“With just a little bit of work, Plan 9 from Outer Space could 
probably be made into a credible episode of The X-Files.” 

Okay, maybe it would take slightly more than a “little” 
work, but it’s a great line! 


* 


How to get the latest on UFOs 
in three easy steps! 


ParaNet Info. Services 


The world-famous ParaNet BBS is available 24 hours 
a day at (303) 429-2713, or you can access it via 
Usenet through the alt.paranet.ufo newsgroup. 


ParaNet Radio Show 


Join host Michael Corbin, Director of ParaNet 
Information Services, each Sunday night at 9:00 PM 
Eastern time for a thoughtful and informative radio 
program as he interviews leading figures in ufology. 
Cassette tapes of all shows are available. Call or write! 


Continuum Magazine 


Continuum is the official quarterly publication of 
ParaNet and MICAP (ParaNet's UFO investigations 
arm). Only $18.00 yearly. 


Keep Your Eyes on the Skies! 


P.O. Box 172 Wheat Ridge, CO 80034 
(800) 836-6381 


Vhapped in Plastic 34 


1994 Ben Edlund 


COMICS ARE NOT WHAT THEY SEEM 


Just because TWIN PEAKS is gone doesn't mean you have to do without entertainment 
which is fun, quirky and compelling. Slave Labor Graphics is one of the comic book industry's 
leading publishers of offbeat, alternative comic books and we've got just the thing for TWIN 
PEAKS fans who just can't get enough. 


BIG CITY - If you thought f Tit ) 
TWIN PEAKS was a weird Wear. | 
town, then you haven't rs A 7\ i 
seen Oblivion City . This UNDERG SoM ARTISTA 
place has a diner which 
jag . e puts acid in it's chili; a 
big neers doorway to hell; a mayor 
Oblivion City } z a Pee ee 
Fee gs who commits suicide every 
bg Tuesday; an epileptic super 
Amy Gureia —\ hero and a weird but wise 
mute named Spurt. 
BIG CITY is a 280 page 
collection of comics by 
Andy Garcia. Check out his 
newest creation SETH 
THROB: Underground 
Z Artist for even more odd a Lge 
BIG CITY TRADE PAPERBACK = tiff. SETH THROB: Underground Artist 


By ANDY GARCIA By Andy Garcia 
#1- $2.95 or Set of #1-4 - $9.95 


KILLER FLY - The Ky 

ongoing soap opera of qt JAVA TOWN -A perfect 
a drunken knife i accompaniment for that 
thrower and_ his fine cuppa ee hie 
target/ girlfriend Town is a collection of 
Maria as they travel comics by noted 


: rece ata cartoonist Scott 
with the circus. The << t .* 
Saavedra. Each issue of 


a i teleirie : 
eS ikke Town features a 
humchbacic falls injove ead story set in the 
UNCNDACK falls In love mythical; wonderful 
with the fair Maria. > burg Java Town as well 
And what exactly is as many other fun strips 
the mystery of the and features. A MUST 
es Fly? hicl nee read 2 people wane Te 
Us 1S a comic Which ava, humor and just 
will have you buying plain fun. Like a ain 
copies for your friends. 7 ine cup of coffee, Java 
Produced by British : Town never fails to 
creators Chris Hogg please 
and Chris Butler. JAVA TOWN 
Issue #1 ships in By Scott Saavedra 


KILLER FLY #1 
By Butler and Hogg March Sample Copy $2.95 
$2.95 : 


To order any of the above comics, or to get a copy of our FREE catalog of merriment and fun write 
to SLAVE LABOR GRAPHICS 979 S. BASCOM AVE. SAN JOSE, CA 95128 or call toll free and order 


using, your Visa or Mastercard: 
a 


Add $1.50 postage for the first book, 25¢ for cach additional book 


SPECTRUM and CEREBUS COMPANION back issues! 


Cerebus 
Companion 


SPECTRUM #1 (September 1994) 

Our new non- Twin Peaks magazine! 
This issue covers Lots & Clark: The 
New Adventures of Superman, Kung 
Fu: The Legend Continues, and Ho- 
Life on the Street in depth, 
with episode guides and detailed 


SPECTRUM #2 (Dec. 1994) - Exclu 

sive interview with Chnis Potter (Kung 
Fu’s Peter Caine, X-Men’s Gambit)! 
Plus: the conclusion of the first sea 

son KF: TLC episode guide; a look at 
Friday night's female detectives, 
Scully (X-Files), Phillips (Under Sus- 


micide 


analyses. Also: an extensive retro picion), Howard (Homicide); a Lots & 
spective and checklist on the art of Clark debate; and an “art history” of 
Michael Golden! 48 pages, card superhero comics (Kirby, Byrne, J 


$6.00 postpaid Lee, etc.)! 40 pp; card-stock cover; 
$6postpaid 


stock cover 


These are US prices. For 
foreign orders, terms are the 
same as for WIP back issues 


See ordering information on the 
inside front cover 


CEREBUS COMPANION #1 (Dec CEREBUS COMPANION #2 (Dec 


1993) - A few copies left! This issue 1994) -A follow -upto CC 1, this issue 
concentrates on Cerebus | -25: alook takes an indepth look at Cerebus 26 
at the comic book market when 50—the High Society storyline. Plus 


Cerebus began, a review of the early two Sim interviews; the Sim checklist 
influences; a 1982 Sim interview; the 
Sim checklist part 1; 


and parodies of 


part 2; the Cerebus Timeline part 2 
the Cerebus the Cerebus Newsletter, Neal Adams's 
influence on Cerebus; and more! Pre 
viously unpublished Sim/Gerhard 


$5.00 postpaid 


Timeline part 1; 
Cerebus by other comics! Previously 
unpublished Sim/ Gerhard cover; 40 


pages; $6.50 postpaid 


cover, 40 pages 


WIN-MILL PRODUCTIONS 
1912 E. Timberview Lane, Arlington, TX 76014 


OVERSEAS WRAPPED IN PLASTIC ORDERING INFORMATION! 


We receive numerous requests for foreign subscriptions, and the problem is 
getting foreign checks cashed through our bank. Right now overseas customers have 
several alternatives 
1. INTERNATIONAL MONEY ORDER 

The best bet is an American Express International Money Order in U.S. 
doliars. These onginate from a bank in Denver, Colorado, U.S.A. but are available 
overseas. Other international money orders might work, but we know ones from 
American Express work through our bank. Below is a small reproduction of one from 
England, we assume ones from other countries might look a little different 
2. BANK CHECK 

This gets trickier. We need a bank check that meets the following conditions 
(1) It must be drawn in U.S. funds (dollars) 

(2) It must be drawn on a U.S. bank 

(3) Here's where itgets a bit tricky. Itmust have the “MICR" line across the bottom 
of the check. That's the line of weird computer-looking numbers that includes the bank 
code, plus whatever else 

Meeting the above conditions won't necessarily guarantee success, but it makes 
the odds pretty good. We don't know where you can get these kinds of checks, but 
they must not be too hard to find, since we've received them from many countries. At 
night is an example (greatly reduced) of what one might look like 

Depending on the type of bank check sent (that is, whether our bank recognizes 
it), your order could be delayed for weeks! It really is a lot better for you to use an 
American Express International Money Order' 
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American Express International Money Order 


3. U.S. CASH 

Some readers tell us that it's easier (and much cheaper) to get U.S. dollars 
(cash) than money orders or bank checks. If you do this, send the order well-wrapped 
and by registered mail. We don't recommend sending cash because of the inherent 
risks, although so far we haven't had any problems 


Shipping makes the cost of overseas subscriptions rather expensive. Everything is 
sent by air mail (surface takes forever and wouldn't be that much cheaper) at the 
“printed matter/small packets” rate. Here's how it breaks down on a per-copy basis 
(in U.S. dollars): Europe: $7.00 per copy, Everywhere else: $7.50 per copy 

If you want a six-issue subscription, simply multiply whichever rate applies to you 
by six, and there you have it' (On overseas subscriptions only, we offer subscriptions 
for however many issues you want to choose.) 

Important: The above rates apply only to W/P subscriptions, and not to any 
of the various Peaks-related mags we sell. Those would usually have to be shipped 
Parcel Post insured, which is much more expensive. Write for details. For overseas 
WIP back issue prices, see details on our back issue page 

If you have further questions 
write to us at 
WIN-MILL PRODUCTIONS 
1912 E. TIMBERVIEW LANE 
ARLINGTON, TEXAS 76014 
U.S.A. 


CANADIAN ORDERS: a 6-issue 
subscription is $30 U.S. Pay witha 


money order from the Canadian 
post office to avoid delays 


cod a ill 


ae : ‘ae 
P 


or Moet ot 23 Ob @9C.0” o6°% 


Drawn on US. bank 


7000000 $007 


“MICR" line 
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Bank check from Germany 


Coming in April! 
TWIN PEAKS 5TH ANNIVERSARY ISSUE! 
Vhapped in Plastic #16 


SHERYL LEE ISSUE! 


TWIN PEAKS Sth ANNIVERSARY? e Sheryl Lee interview! 

ces ¢ A retrospective of Lee’s work, including Salome; 
Love, Lies, & Murder; and of course Twin Peaks! 
¢ A TPiLynch timeline, 1988-present! 
¢ “Unseen Twin Peaks” continues, comparing 
scripted and televised versions of the show! 
¢ And much more! 


Vhapped in Plastic 


#16 


And our regular great features: 

¢ Letters column! 

* “The World Spins’"—more of the latest TP-related 
news! 

¢ “X-Files Extra’—more X-Files news! 


GIANT 48-PAGER WITH 
CARD-STOCK PHOTO COVERS! 
(WIP 12/Spectrum 1 format) 
Just $4.95 at your local comic shop or book store 
(Or $6.50 postpaid directly from the publisher) 


PLUS, CHECK OUT OUR SPECIAL INTERVIEW ISSUE OF 


“TVs Best 
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THE MAGAZINE OF TELEVISION, FILM, & COMICS! 


The THIRD incredible issue will feature: R » % rr 


BRYCE ZABEL interview! reravcna 


Lois & Clark’s best writer (“The Green, Green Glow of 
Home”), and M.A.N.T.I.S. co-executive producer 


ANDRE BRAUGHER interview! 


Brilliant young actor of Homicide: Life on the Street—Det. 
Pembleton—whom Entertainment Weekly called “the best 
actor on TV" 


STEFAN PETRUCHA interview! 


(writer of The X-Files comic book) 


PLUS: 
LEE SANDLIN’s fascinating look at the current season of The 
X-Files and Homicide; 
NEWS; REVIEWS; AND MORE! 
40 pages; magazine format; card-stock photo cover 
$4.50 at your local comic shop or book store 
(Or $6.00 postpaid directly from the publisher.) 


WIN-MILL PRODUCTIONS 
1912 E Timberview Lane 
Arlington TX 76014 


